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Death in Folk-Song
E. Kaphsomenos

The extent to which Death as a theme af-
fects theoretical problems of a universal
and biological character can be used as a
«key» for research or even as a typologi-
cal criterion for the determination of a
cultural system. From this point of view
the Greek folk-song represents a most si-
gnificant case, where, the experience of
death puts in motion a clear procedure
for the hierarchic classification of values,
thus creating an extremely suitable plane
for the study of bio-cosmotheory. We will
approach the subject from this point of
view.
In the poetry of a people like the Greeks,
whose modern history is a long series of
ps, the problem of death is not, of
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course, limited to the category of songs
specifically related with mournful occa-
sions. Almost equally often it can be tra-
ced in heroic songs, where the attitude
towards death usually serves as the crite-
rion of heroism; in ballads, where the
adventure of life in its mythic or social di-
mension is interlaced with bloody inci-
dents or death experience; in the expa-
triation songs that, due to their lamenting
character, stand very close to death la-
mentations; in the adages and in the
purely banquet and dancing songs in
which the perspective of death creates
the well known motives of «carpe diem».
Here we deal only with the specific songs
of death that can be classified in two di-
stinct groups: lamentations and songs of
the Underworld or songs of Charon (=
ruler of death).

The lamentations are mournful songs that
are related with the folk customs and ri-
tuals of the preparation and burial of the
dead; they represent a direct expression
of the pain and sorrow for the loss of a
certain person and therefore they have an
extemporizing character.

The songs of Charon form a thematic
group of allegories originating from the
Middle-Age, combined with themes of
frontier poetry. They do not refer to cer-
tain persons but they mythicize in a gene-
ral approach the struggle between life
and death via the personification of the
oppenent forces.

Lamentations and songs of Charon, in
spite their difference in character and sty-
le, share basic concepts $o as to compo-
se, finnaly, a common understanding of
and approach towards life and death.

T6 kwvio

ZToV «@aidwva», 6 MAatwv pag divet
Aemropépeteg yia 16 8avato Tou Iw-
Kpatn: ‘Aol 6 QdéooPog firue 16
K@vio, Eviwoe Eva naywua ota noda
MP@OTa Kai HETA OTAV KOG, KaTory
davaioBnronowiBnkayv, Ta@ katw akpa
TOU, OUOTIAoBNKe Kai MéBave.
'EKTOG and TtoV Iwkpdtn, Kt GAAot
TIoOAITIKOI Avdpeq Exouv BavatwBel
HE Kdvio, Orwg 6 oTpatnyosg Onpa-
Hévng ané v Kéa (404 m.X.) mou
fowg va elval kai 6 Mp@Tog Mou MMpe
K@VI0'.

Ma 16 KOvVIo MAa@v ToAAoi ouyypa-
@EIG?, GANG GG BoUuE TG XapaKmpL-
OTIKG ToU QuUTOU aUTOU.

AldQopeg TOIKIAIEG KWOVIOU QUTPW-
vouv omiv ‘EAAGSa. Emjv CATTKNA
6uwG 6 PUTO QTavel o UYog 2 p.
To dnAntiplo MepEXouV Kupiwg &
omoépog, Ta aven, Alyotepo 6 pioxog
Kai ol pi¢eq. 'H auoTaon Tou dnAn-
piou Mou MEPIEXEL TEVTE AAKAAOEIST
HolaZel pé TAG VIKOTiVNG Kai mpoka-
Ael yevikr mapdAuon kai Bavato’.
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