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Three Representations of the
Last in Western Crete.

Opévav O
otV neplbwplakd autd xmpo.

Mud tpitn idlattepétnTa ot napat-
poUue otd MAepeviava Bpioketal ot
Béon mou katéxouv ol Aikawot ot
Aeutepn Mapoucia. Bpiokovrat ora
dapiorepd Tol Xplotod, 6 ornolog SEv
eikoviZeTal va xwpiel Toug kakoug
ané Toug apaptwAolg. 'H ouvBeon
auTth Aomdv ouvdudalet oToixela THG
Aeutepng Napouaiag kai Tig Kpiong.

"'Ano Tiq Tpeig éxxhnmsc nou eidape
HEXPL TPA, va BydAoup

M. Bougrat

The iconography of the Last Judgment in
Byzantine art was basically formed in the
11th century, while in the four following
centuries it was additionaly developed
and enriched as a result of the awakening
and maturity of the individual conscience
that enabled the believer to consider and
question the problem of life and death

Many rural chapels in Crete are decorated
with wallpaintings of the Last Judgment
To illustrate this specific subjest three

HEPIKA oupmnepdopara: 1) Av kai ol
TPEIQ vaoi BpiokovTal oTdv Blo0 yew-
ypagikd x@po, dv kai £xouv kowva ei-
Kovoypagika otoixeia, dév Undapxet
Kowr] oUAANYn ot ouveeon. 2) 'H
Aeutepn MNapouodia 6rwg eikoviZeTat
016 Ae1Bada dlagépet anoé Tig d0o GA-
Aeg ékkAnoieg kai mMAnowaget 16 Bu-
Zavtivo npédtuno Tav 11ou kai 120u
al. Téco ot ouvBeon 600 Kai oTO
niepiexopevo. 3) Oi Toixoypapieg otd
‘Avicapdkt kai otra MAepeviava &i-
VOUV MePIOTOTEPO BAPOg OTH AsUTE-
pn Napoucia apa otiv Kpion. “lowg
1) idlotunia auTr va anoteAel Enidpa-
on TG ‘eikovoypagiag TG AvatoAr-
KNG BuZavtiviig AlTokpatopiag, TuA-
HaTog TOU ouxva eikévile Td dUo
£neloodla Xwplota.

are selected that are all loca-
ted around the village Kandaka in the
province of Chania.

The one of the churches, honoured in the
name of St. George, is dated, according
to an inscription, in 1409-1410, while the
other two, honoured in the name of St
Prokopios and the Virgin Mary respec-
tively, are not dated. By examining the
Last Judgment frescoes in these ch-
urches we reach the following
conclusions: The choice of the individual,
secondary subjects that form the compo-
sition of the Last Judgment, as well as
their position in this complex representa-
tion, have probably been influenced by
the iconography of the East or have benn
dictated by space limitations. Crete, loca-
ted far from the art centers of the Byzanti-
ne world, accepts their influence, but
transforms the original prototypes into ar-
chaizing representations.

Odavarog Kai eikéva

‘H tagn elvat 6 mpdTog CUVBECHOG
Aavapeca o6 Bavaro kai Tov 6noo
TIOAITIONO MaG anacyoAel. "AkoAou-
800V GAAEG UAIKEG EKQPACELG OXETL-
KEG pé T6 Bavaro, oTig 6noieg évraoc-
ogeTal Kai 1) «gikdvar». AUt anoteAel
TOV M6 Gpeco Tpomo Ekppaocng Thg
avepaorvng daywviag unpoota oté
HuoTApo Tol Bavatou kai 16 gé6o
TAG PpBopag. ‘lowg y' autéd kai pwag
OUYKIVEL TIEPIOOOTEPO AN Ta yparttd
Keipeva.

IV «eikdva» ouykataAéyovral of
HOUUIEG HE TA {wYpaQloTa moptpal-
Ta, T@ yaApata Tav vekpdv, dnAadn
ol amewovicelg Mol ané Tév 206
nepinou aidva kai népa nepiapBa-
VOouV Kai T pwtoypagia 1ol VEKPOU.
"OAot YupeUouv 1O UAIKG Tou Slapkel
aiovia: Trv métpa (YAurTikn), 16
HETaMO (XuTeutd moptpaito). H
npdodog bpwg TAG TEXVOAoyiag o
ouvduaoud WE TR VEKPIKR TEXVN
E0woe [ véa popen otV Anekovi-
on TV npoownwv: Th @uwtoypagia
TOU VEKPOU TUMWHEVN O€ MOPOEAG-
vn- kal énwg 16 ™o Koo oxnua el
vat 16 mdro, BAEnoupe Ta nmoptpaita
TV VEKPOV Tunwpéva «avefitmAa»
OF TUAT
'ATO TRV GAAN pEPLd, TG AouAoudia
otév Tdgo, Tou oupBoAifouv TV
avaoraon g Yuxng péoa and mv
£mota BAACTNON TV GUTOV yivave
Kai autd aBavata mMAacTika AouAol-
dla. "Etot évag ouyxpovog Tagog
Kpata {wvrtaviy v eikéva tol ve-
KpOU O£ TMOPOEAAGVN WMPOOTA OTHV
onoia kaiet T6 KavtAAL (ouxva fAe-
KTPIKG) pé T @Abya TNG YUXAG Kai
TG éAmidag, kai dimha aveitouv 6Aa
TO Xpovo (av kai Aiyo okoviopéva) Ta
audapavra macTika Aouhoudia.
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