K00 Bedtpou oty 'EANGSA TEKUNPID-
oape, VOMIlw, £Mapk@g TAV ApXIKn
Hag okéyn: OTL 1 anpoopevn kai Eap-
VIKT) Gveion Tol énapxlakol BedTpou
otfv TeAeutaia Sekaetia avaBuovel
&va Aaiké Beopd Mol oradlakd eixe
XaBel atriv dduvnpr mopeia T EAAN-
VIKAG ioTopiag ToU 2000 aidva, kai
A&1ToUpYET 0T TAQioLo TOV Alywv dia-
OKeSAoEWV TAG WIKPOKOWWVIag ToU
Xwpol HE mapopolo TPOMo Grnwg
oToug dUokoAoug aidveg TAG Toup-
kokpatiag. "Etot 1§ onuepv Beatpikr
kivnon ouvexiZet 16 Beopd T@v Adi-
K@V Beapdtwyv kai mapacTatikmy £8i-
HwV TOU SlaHOPEOVOUV Ti§ MPWTO-
Baduieg kai Tig Mo EEeAtypéveg pop-
P£g TOU Mapadooiakol Aaikou Bed-
TPou. 'H TOAITIOMKY TOMTIKY TAG
anokévrpwong ToU Beatpikod Biou
ouvexilel ouolaoTiKA WA mavdpxaa
napadoon.

The Folk Theater in Greece
Walter Puchner

The real reason of blooming of the folk
theater in modern Greece lays on the fact
that the folk Greek tradition and folk
culture, as has been developed through
the centuries of Turkish occupation (our
knowledge on the byzantine folk culture is
limited), has always contained as indi-
spensable part the show entertainments,
i.e., the simpler forms of folk theater.

A full research on the forms of folk theater
in Greece, before the Balkan Wars, will
lead us to the strata of customs where it is
rooted.

The Greek folk theater reached its peak
with Karaghiosis, the hero of the theater of
shadows, who has greatly affected Greek
society and especially the lower classes
and was been broadly accepted as a natio-
nal, cultural symbol.

The fame of the humble paper hero has
expanded outside the borders of his
country. He has become the focus of inte-
rest for the theater historian, being the
unique survival of the theater of shadows
in the Mediterranean area, as well as for
the theater theoretician, being an example
of the «theater of one».

The case of Karaghiosis strengthens the
theory that the unexpected, sudden bloo-
ming of the provincial theater during the
last decade revived a folk tradition/
institution that gradually had almost vani-
shed in the painful course of the Greek hi-
story of the 20th century. Furthermore,
this provincial theater, in the limited cho-
ice for entertainment available to a village,
functions in a way similar to that of the
years of Turkish occupation. Thus, the
modern theatrical activity continues the
tradition of popular shows and represen-
tantional customs that both create the
simple as well as the elaborate forms of
the traditional folk theater. The cultural
policy for the decentralization of theater
greatly contributes to the continuation of
an age old tradition.
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O KAPAIKIOZHX

‘AvatoAitiko 6fatpo, 1O Béatpo
OKIOV &yive pEPOG TOV EAANVIK@DV
Beapdtwv péow TOU TOUPKIKOU Ka-
paykiogn.

'O xapaktiipag To0 Toupkou Hpwa
AaM\age é@ooov £EeAAnviotnke. ‘O
ToUpkKiKOG  Kapaykidlng mnadtav
AMOKAEIOTIKG  WIPOCTA O AVSPIKO
Kowo. "Hrav BwpoAdxog||kai iBugar-

nabnTikog. Yrapxet kai &vag @ilog
T00 Kapayki6Zn, 6 XarZnaéarng, nou
ouxva yivetat kopdido 1ol fpwa. ‘H
POPECIA TOU TOUPKOPEPVEL Kai o
TpOMOL  TOU BEIXVOUV HOPPWUEVO
dtopo. AnpoUpynua ‘EAMvev Ka-
paykwofonaxtdv  elvat &  o16p-
A|ovuor|q i Niéviog and 16 TZavte.

AKOG. “Otav 6pwg EeAAnviotnke,
TIPOCAPHUOTTNKE OTO MIKTO EAANVIKO
Tou akpoatrplo. “Emage va Agel 1@
6oa EAeye kai O TEPAOTIOG PAAASGG
TOU YETAHOPPWONKE OTO YVWOTO pa-
KPU XEpt Tou. MapdAAnAa &€ 16 dAo
nvedua kai ) Bepatoloyia T@v napa-
OTAcEWV ArokToOV pia Evrovn EAAn-
VIKOTNTA.

Mé v avaknpu&n yeppavol povap-
Xn otiv ‘EAAGSa, 1} duTikéTepn ivie-
Alykévtola Bewpel dpaio, owoTtod Kai
TIpETMOV Hoévo 6,Tt Exel oxéon pé
SuTik} KouAtoupa. ‘O Kapaykiding
napapepiletal £ta dote, Kai oTiq pé-
PEG Hag akoun, va Bewpeital Béapa
Yid HiKpoUG Kai yid «3lavooupe-
VougG».

MapéAa avtd kai onpepa UNapxouv
aklohoyol  kapayklolonaixteg nou
kpatav fwvravd 1o B£atpo oKDV
TPOCapUOLOVTAg To Oty ouyxpovn
Bepatikn: "Avaueca oTolg yvwoTtoug
fipweg o0 Kapaykioln Eemndoov véa
npéowna kai Bépata. ‘'O B’ Maykoé-
oplog oAepog Kai 1) Katoxn &yvav
Bépa napactacewv. IT6 navi épgavi-
Covral Tavkg, GeponAdva, altokivnta
K.4. 'ANAG GG BuunBolpe ool eivat
ol kUptot fipweg ToU BEATPOU TKIDV.
Npata-mpata 6 Kapaykiédng. M
Cwr) PTWXOG Kai MeWaouévog, Katot-
Kel o€ WId kaAUBa pé ™ gapila Tou.
Mavtote ke@datoq Kkai  KaAap-
noupTdig, Kavet OAeg TG SOUAEIEG
TIPOKEIUEVOU va Pdel. AE goBatal T6
EUAo ylati T6 Exet ud ouvnBicel
Oglog TOU Kapaykdln elvat 6
Mnappnayi@pyog moU pével oTo xw-
P16 Tou Kai eunuepel. Eivat 6 kahog
OIKOYEVEIAPXNG, AYVOG  XWPIKOG.
'Ex8pdg Tou elval 6 AepBévayag Be-
Anykékag, ToupkaABaveg «xwpo@u-
Aakag» oty Urmpeoia o0 Maocd. Mi-
Adet doxnpa EAANVIKA Kai eivat avti-

G KOUWEUOUEVOG ALHOKOV-
répoq HAG pé iTaAikr) mpo@opd. "AA-
Aog fipwag eivat 6 Zravpakag, 6 Kou-
T00B8dKnG. MIAG Kai pépeTal paykika
AAAa elvat Bpactdethog. STV oikoyé-
vela to0 KapaykidZn avijkouv d1ago-
pa nadia anoé ta émnoia 16 Mo yvwotd
elvat 6 KoAAnTrpng, doxnuog, gAva-
pOG, dnatewviokog polalel oToV
unaund tou. ‘H pdva tou, 1y Kapay-
KidZawva 1 kupd-'AyAaitoa éugavige-
Tal éAaxiota oté navi. MapéBpeptog,
Aoxnuog €pwTUAOG Kai HéE KouooupL
otV dukia Tou EpgaviZetat 6 ‘Opop-
Poviég. ME v £ppivn QwVI| TOU KG-
Be @pdon Tou TV TeAewbver pé Eva
ouit, napapBopd toU yaAAikol oui
(vai). "Av kai npoépxeTat ané gryoupa
ToU ToUPKIKOU Kapaykiogn eivat xa-
PAKTNPIOUEVOG G BUTIKG MPATUTIO.
‘0O Maoég 1 BeZupng elvar Tolpkog
aguwpatodxog. Kiveitat mavw anéd tig
HIKPOTIPEMELEG TOU KOOHOU, Elval Yev-
vaiéyuxog kai yaArjviog. TéAog Urnap-
XEl Kai 6 "EBpaiog mou &Kepalet ToV
AVTIONMITIoNS ag énoxnig. MAouoiog
AAAG TotykoUvng SeAdG Kai ovnpog
S€v xaipet gxtiunon anéd 1a AAa pé-
An TAG kounaviag. Ta éAAnvika tou
elval doxnua kai pé lomavikn npogo-
4

pa.
21 ouvéxela napaBétoupe 16 Epyo
«'0 KapayKiolng yYpapuatikog» ué
dU0 @ryolpeg: Tov Kapaykiddn kai
£va yépo Tolpko. Mpagnke and té
Yvwoto Mpéedpo Tou MaveAAriviou
Zwpateiou OedTpou IKIDV Kai CUAE-
KT ané @iyoupeq Oavdon Enupd-
TouAo ToU YevvriBnke oté Komavakt
TG Meogonviag. T6 auBopunto ypa-
Yo To0 Inupdnoudou pag Ekave va
BWOOUNE TO (810 TOU TO XEIPSYPAPO
o€ opikpuvan. Oi pryolpeg Mol eiko-
voypagouv T6 Keipevo eivat ané v
TAoUcta GuAAoYY| TOD ecvucn nupo-
TouAou. AA.
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Zknviko: Zapar — omiti Tou Mién. KaAoxTiopévo TAOUGIO oiknpa pé SEvTpa "AN - Nagag. XapTovi okaAioTo.
T €080 nou SnAwVouY GnapEn KiNou.

Kapuvmo{nq Olynupc ano Bépya, cival 6 parog
Zeariva 0 Oavaon 00 1955.

Zehariva
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raupaxac. ZeAativa ZwypagioT.

Meyag Zehativa T6 @id1. ZeAativa LwypagioTn.

ZouhaTng - Kanetav-Apaxog. Xaprovi akaNioTd
pé Lehariva ZwypagioTh. "EBpaing. Aéppa Lupagioro.
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