T6 pvnucio 100 AUGIKPGTN EiVal T POVGBIKG XOPNYIKG
pvnpeio nou Exer Siaowdei dképato. BpioxeTal ot
BuTiki mheupd TAG 6500 TpMOBwY Kai GEper Emypagn
10U pag NANPOQOPEi &T1 i) GvEyEpon Tol pVnEiou auTod
Eyive 16 335/334 .X., 66 Tov XopNYS Auaipérn. K68e
*A@nvaiog, moU | mepiousia Tou EEmepvouaE T4 Tpia
TéAavTa, UnoXpEWVOTaY VG SpYav@oEl Kai vé SI5AEE!, E
Bika Tou £Eoda, T6 Xopd MoU 84 AGBaive HEPOS GTOUS
Xopikoug dyveg T@v Mavadnvaiwy, Tov OapynAivv, Tov
Atovugiuv Kai fowg kai GAAWY 6Kopa yiopT@v. Oi moAiTes
auToi, oi Xopnyoi, émAEyovrav évag ané xaBe drmik
QuAR. Exaipav peydAng EKTiunong Gné Toug oupmohires
Toug, Kai KABEVAG TOUG NPOaTIABOUCE vé EENEPAOE! TOUG
GAAoug xopnyous oé yevvalodwpia. ‘O xopnyés Empene
Vé 6pEi T6v KaTaAANAO X0poBIBaoKTAO | SIBGTKTAO,
XaBGg Kal T6v auAnTA. ET Ouvéxewa, Enpeme va
GUYKEVTPWOE! TG PEAN TOD XOPOU, EiTe GMEUBUVOHEVOS &
8106 0TOUG EvBIaPEPOUEVOU EiTe dvaBéTovTag TO EpYo
QuUT6 OTOV XOPOAEKTA TAG GUARG. H GmoBoxs aT6 Xopd
£v6g Eévou dnayopeudTav dmé T6 Voo mou énéoupe
oA xiiwv Spaxpiov aTév napaaTn xopnyo. Metd T
GUYKEVTPWON TV PEAGY TOU X0pod, 6 XopNYSS Enpene
vé GoXOANOET £vepya pé TV EKTaiBEUOH TOUG: VA BpEi T6
X@po Gniou 64 yivovTav oi BoKIES, Vé BIaTpEGE! Kai va
GpeiBer TG pEAN, V4 KaTaBAAE! TG 6
KOGTOUIG TG MAPAGTAONS, TiG HAGKES, K.0.K. TAV AuEpa
Tiig KpionG, G3NYOUGE, UE TEAETOUPYIKG TPGMO, ToUG
XOPEUTEG 0TO X@po TOU dydva. 'H ouppeToxA Tou aTiG
TEAETEG Kai 0f GPHOBIGTNTES N0G GOXOUCE, NPOGBidav aT6
Tmpéowno T XopNYoU Evav XapakTipa icpd. MeTa Toug
Gy@Veg, of KpITai KaTETAGOGY TOUS XOPNYOUS TUMPWYVA
W€ THY dnéBoon TV Xop@v. ‘O ViKnTG SexoTav éva
oTEQAVI, f) VKN BUWG BEV AVAKE IPOGWITIKG OT6 XOpNYO
ahAG o1} QuAY Tou. I’ aUTAV mepicpXOTAY TEAIKD TO
6paBeio, BI0QOPETIKG o€ KGBE dy@va. I1a Alovioia Kal
o076 ©apyikia 16 EnaBho firav £va TpinoBo, now &
X0y Empene va GIEp@OE! 0TS Bed, Bl pé pia
£mypagi 1| éroia nepiAGuBave T6 Svoud Tou, TH viKn Tou,
6 £I80G T00 X0POU (TPAYIKOG, TATUPIKAS, KWWIKGG), T
QUAR Tou, T6 X0POBIBGTKAAD Kai TOV QUANTA TOU TOV
8BorBnoav. T6 pvnueio aud ExTiBeTar OT6 TéEVOG TOU
Atovioou i Tod "An6AMwVa ) UXV6TERa OTAY 036 TPMGBWY.
‘H xopnyia B¢v GmoTeAei 8206 AMOKAEIOTIKG GONVaIKG.
KéTw 6né v énidpaon TG ABAvag S1a668nKe, ToV 50
Kai 40 aiiva, oT0UG AcA@OUG, T AfAG, TOV 'OpXOHEVS, T
©n6a, o6 vnoid oo Aiyaiou, T Mikpd ‘Aia kai i Maooahia.

2TIX ATNAPXEX THX OEATPIKHZ TEXNHX

«T6 Béatpo eival 0a pia Bpnokeia... “Onwg 1) Bpnokeia £Tot kai alTtd dnuloupyel riot kai pava-
TIoNO. “0col T6 dyandve Exouv THY TUPAT adlaAAagia TOV TIUNTAV Kal TdV apvntdv Hag 6pn-
okeiag. Mé £Eaipeon v dpxnon, kavéva €ldog TEXVNG AvTimapaBeTikd To0 x@pou dEv mpaypa-
Tomolel 00 T6 B£aTpo TV “KaBOAKT PEBEEN” (A. KoukouAdg, Zxediaopa eicaywyng oty ioTo-
pia To0 BedTpou, 'Abrjva, Avatunwor Aanoé T6 MEPLOBIKS «O Aldvag Hag»).

MouAn BeAigoapomnouAou
Enikoupog KaBnynTpia Mav/piou  ABnvav
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Kparipag Tou Mpovopou, onou eikoviteTal GAGKANPOG 6 Bin00G £VOG CATUPIKOU BPAPATOG KETA T TapaoTaon. Ta U0 KEVTPIKG mpdowna eival &
Aivuoog kai | ‘Apiadvn. To Béua TAG Gyyeioypagiag eival i dmeAeudépwon TAG HoIGVG 66 T6v ‘Hpaxd. 'O aGANTAG OTO KEVTPO KAT® Eival &

Npovopog, now Toév avagéper kai 6 ' arig 0 xpatiipag iran otiG dpxég ToU dou al. mX. Kai BpiokeTal oT6
EBVIK6 Mouoeio Tig NeamdAews.
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'AQoU ikavorouoel TG BpnoKeuTI-
k&G Kai TPaKTIKEG avaykeg TG Lwng
Tou, 6 GvBpwriog EXeL Avaykn va go-
Sépel TO mepiooepa TOV EvepynTi-
K@V TOU duvapewv, dowv Bév kata-
vaA@Bnkav ot Aatpeia TGV Bedv,
ot dlawbvion TG UVAENG T@V ve-
KpuJV oté Kuviyt THG Erusi

“Eva pépog ané 16 nepiooepa auté
SloxeTeveTal OtV TéXVN, Kal katd
ouvénewa oté Béatpo, ot dpactn-
ploroinon ToU HUNTIKOD évoTikTou
(MAGTwv, "ApLOTOTEANG), Spactnpio-
Toinon nou dév elvat GA\lo napd k-
SMAwon THG QUOIKAG POTMG TOD
Aaveparou mpog T6 naixvidL ‘O Kant
kai kupiwg 6 Schiller, avaZnrdvrag
Tiq kataBoAég ™G, Bewpoly TV Té-
Xvn oav &va «coBapd naixvidi», otor-
xelo nod ™y Eexwpilel ano T 8pn-
okeia, T pAocogia, TV MpocTiabela
KAAUYNG KABE TIPAKTIKAG Avaykng
kai ouvaua TV ArModeopevel ané
piunon. ‘YrakouovTag OtV Avaykn
avanapaywyfg Tol Mpaypatikod, 16
naividt uloBeTel T péco THG MipN-
ong Kkai pé T cuvdpour TG NVEUpa-
TIKAG KaAAEpYEldG, TAG gavraoiag,
TOV TEXVIKOV YVWOEWV avayetal oé
Beatpikn TEXVN.

‘H npwtn &EeAtypévn pop@r Tol na-
Xvi8100 auTtol Urmp&e 6 Xop6g Kai 16
navnyupt. ‘H &ugavion g kabapd
BeatpIKiG EKPPAONG OUMMIMTEL HE
TV avaykn anig Ekepaong aenen-
HEvwV &vvoldv, Binyrioewv, iSedv,
mnou dév pmopodoav va NpoopEpouv

oUte ol paywdoi olTe 1y £rukrmoinon.

"Av avatpéEetl Kaveig oTiq anwTepeg
KataBoAgg, TO EAANVIKG Bpaua, Kai
yevikotepa TO B£atpo, avayovrat
o0T6 5180papBo, T Aupikn AUt pop-
(pﬁ npég  Tpf  Tol Amvﬂuou
0G and Tov 0
XAPAKTAPA TGV BlOVUCIAKDY vnop-
0V, 6 5180pauBog dadidetal o’ dAa
T4 pépn 6mou Aatpeudtav 6 AlGvu-
00G. ZUVEVWVE, PE Hopgn ikavn va
£Eapel T @avracia kai TiG aioln-
oe1g, TV no[nun. 16 TPaYOUdL KGI ré

— Vi
Zxknv ano B18UpaPBIK X0pO KATA T BIGPKEID

518upapBikod Gywva. ‘ApxES Sou ai. mX. (Mn-
TponoAimiké Mougeio Néag YpKng).

vav xapn otév ‘Apiwva éva idlaitepo
TonTIKG £150G.

eyovég elval 611, mpiv aképa ané
T6v MnBupvaio kiBapwdd, 1 EAANVI-
Kr) Toinon yvapiZe 15N MoAAd ané ta
otoixeia ToU d18upduBou. 'H xpron
T00 X0poU nou Tpayoudoloe kai xé-
PEUE KATW AMG TOV fixo TG AUpag 1
TOD auAol, elvat MOAU apxaidtepn.
‘'H kawvotopia 100 "Apiwva cuviotato
oT6 6Tl APiEpwoe T Aupikr| Toinon
ot Aatpeia Tou Alovioou, Kai n émi-
Tuxia mou yvaploe 6 BBUpauBog
OQENGTAV OTOV £ppav xapaktipa
T@OV S10VUCIaK®V AopaTwy Kabwg kal
otfv OAoéva peyaAutepn diadoon
TR G Slovuolakig Aatpeiag.

‘H poper| ToD 518upauBou BV Epet-
ve davaAhoiwtn. 'Akopa kai Gv de-
XTOUWE 8TL OTiG ArapxEég Tou eiXe Ka-
Bapd Aupiké xapaktipa, Ba mpénet
VA Avayvwpiooupe BT, Gnod MoAU vw-
pig, EVOWHATWOE oToIXEla Erukd. Ze-
KIV@VTag anoé T Aatpeia TV fipdwy,
ouvavnoe kad' 6d6v v mpoowri-
KOTTa TOU Alovioou Kai TauTioTnKe
0é Tétolo BaBud pé autv, Gote 6 Bt-
BUpapBog dév ftav vontég Xwpig
TV aeriynon TeV MEPMETEI@V TOU
Beo0 autol. «OUdév TPog Albvu-
oov;», avagwvoucav ol axkpoatéq
étav 6 Beodg anouoiale anod T6 di1BU-
papBo.

TAv énoxn TAQ MEYAANG akufg kal
TeAeldTNTag TOU S1BUPAuBou, Kavel
TAV EuPAvior G 1) ATtk Tpaywdia.
ZuvioTa pia aveEaptntn avéAgn Tev
BPAUATIK@V OTOIXEIWV TOU MpoUrmp-
xav ot6 518upaubikoé eidog. Mnopou-
HE VA UTOBECOUNE BTL & KUKAIKGG X0~

Xopo. Mé v & T
EKPPACTIKOV uécwv ou TV xapu-
ktpile, 6 1BUpapBog Goknoe ada-
@uAovikntn énidpaon oty EEENEN
TG EAANVIKAG Toinong Kai TG pou-
OIKAG TEXVNG.

‘O pUBog amodidet T dnuoupyia
TOoU d1BupduBou OTOV  KIBapwdd
Apiwva 16 Mn6upvaio, marpétnta
ol au@ioBritnoav noAAoi ypappati-
Kol kai ioTopikoi. 'Ané Tiq paptupieq
Toug ouvayetat STt Ta Tpayoudia
mou &dovtav oToug Aypougs, Mpog Ti-
g} To0 Alovioou, ané xXwpikoug
HETAUQIEOUEVOUG O oatupoug, Eyi-

pog Tpay U0E, MEPIOTPEPOUEVOG
YOpw ard 16 Bwud TOU Aloviocou,
Upvoug péoa oTolg ornoioug T@ Aupt-
KA otoixeia AAAnAodiadéxovrav Tig
&rukég dMynoelg Tou EmKe®aing
100 XopoU. 'H dadoxr| autn 6drynoe
oT6 51AAoYo AvApETa OTOV KopuPaio
Kai oTd PEAN ToU XopoU Katd TPéro
@OoTe T6 0UVOAO TG NapacTaong S€v
apynoe va napet Eva xapaktipa opt-
oTIKA Bpapatiké. ‘O é&apxXwy ToU di-
BupapBou Yyivetal 6 UMOKPLTIG TOU
dpapatog, 1 Erukn agaipeon mapa-
XwPET T BEon TG OTO OKNVIKG pea-
Alopo.

The Origin of Theatrical Art

J. Velissaropoulos

Having satisfied the religious and practical
needs of his life — the worship of gods,
the perpetuation of the memory of the
deads, the struggle for survival — man felt
the urgency to invest his left over energy
in other joyful expressions of life. A part of
this energy was channelled towards art
and consequently towards theater, i.e. to-
wards the activation of the mimic instinct
(Plato, Aristotle). This activation was no-
thing more than the manifestation of the
natural tendency of man towards game.
Kant and mainly Schiller have considered
art as a «serious game-, a decisive quality
for its differentiation from religion, philo-
sophy and practical life. This sort of game,
obeying to the need for reproduction of
reality, adopted mimic and its potentiali-
ties and with the contribution of mental
culture, imagination and technical know-
ledge finally became theatrical art. The
first developed forms of this game were
dance and fairs. The appearance of the
purely theatrical expression coincided wi-
th the need for a tangible representation
of abstract conceptions, narrations and
ideas that neither the rhapsodists nor the
epic poetry could offer.

It is beyond dispute that the Greek drama
and more generally the theater originate
from the dithyramb, the lyric poetry in ho-
nour of Dionysus. The dithyramb, inspired
by the festival character of the Dionysiac
feasts, became an essential part of the cult
of the god. It combined poetry, singing
and dancing in such a form as to excite
the imagination and the senses of the par-
ticipants. Due to the elaboration of the
expression media it was made of, dithy-
ramb had an undeniable impact on the
evolution of Greek poetry and music.
During the peak period of dithyramb the
attic tragedy appeared. It represented an
independent evolution of the dramatic ele-
ments that pre-existed in the dithyramb.
We have good reasons to presume that the
cyclic chorus, moving around the
altar of Dionysus, was singing hymns, in
which the lyric elements alternated with
the epic narrations of the leader of the
chorus. This alternation led to the dialog-
ue between the leader and the members of
the chorus so that the entire performance
soon obtained a concrete dramatic cha-
racter. The leader of the dithyramb beca-
me the hypocrites of the drama while the
epic abstraction was succeeded by the
scenic realism




