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∂˘ı˘Ì›· °ÂˆÚÁÈ¿‰Ô˘-∫Ô‡ÓÙÔ˘Ú·
∞Ó·ÏËÚÒÙÚÈ· ∫·ıËÁ‹ÙÚÈ· πÛÙÔÚ›·˜ ÙË˜ Δ¤¯ÓË˜, ∞ÚÈÛÙÔÙ¤ÏÂÈÔ ¶·ÓÂÈÛÙ‹ÌÈÔ £ÂÛÛ·ÏÔÓ›ÎË˜

™Ù·‡ÚÔ˜ ¢ÂÏËÁÈÒÚÁË˜ 
‰.º., E›ÙÈÌÔ˜ K·ıËÁËÙ‹˜ ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘ ÙË˜ Iowa

∏ ÙÚÈ¿‰· ÙˆÓ ÌÂÁ¿ÏˆÓ πÙ·ÏÒÓ stilnovisti, Ô ¢¿ÓÙË˜, Ô ¶ÂÙÚ¿Ú¯Ë˜ Î·È Ô μÔÎÎ¿ÎÈÔ˜ ÙÚÔÊÔ‰ÔÙÔ‡Ó ÙËÓ ·ÁÁÏÈÎ‹ ÏÔÁÔ-
ÙÂ¯Ó›· ·fi ÙÔÓ ‰¤Î·ÙÔ Ù¤Ù·ÚÙÔ ‹‰Ë ·ÈÒÓ·, Î·ıÒ˜ Û˘ÓÙÂÏÔ‡Ó, Î˘Ú›ˆ˜ Ô ÙÂÏÂ˘Ù·›Ô˜, ÛÙË ‰È·ÌfiÚÊˆÛË ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘
·Ú¯ËÁ¤ÙË ÙË˜ ÓÂfiÙÂÚË˜ ·ÁÁÏÈÎ‹˜ Ô›ËÛË˜, ÙÔ˘ Geoffrey Chaucer (1340-1400). ªÂ ÙË ‰È·ÌÂÛÔÏ¿‚ËÛË ÙÔ˘ Chaucer
Î·È ÙˆÓ ™ÎˆÙÛ¤˙ˆÓ ÌÈÌËÙÒÓ ÙÔ˘, Ë ÂÈÚÚÔ‹ ÙÔ˘ μÔÎÎ¿ÎÈÔ˘ ·Ó·ÁÓˆÚ›˙ÂÙ·È ÛÙÔ ¤ÚÁÔ ÎÔÚ˘Ê·›ˆÓ ÌÂÙ·ÁÂÓÂÛÙ¤ÚˆÓ
ÙÔ˘, ·fi ÙÔÓ ™·›ÍËÚ ˆ˜ ÙÔ˘˜ ÚÔÌ·ÓÙÈÎÔ‡˜ Î·È ÙÔ˘˜ ‰ËÌÈÔ˘ÚÁÔ‡˜ ÙÔ˘ ‰¤Î·ÙÔ˘ ¤Ó·ÙÔ˘ ·ÈÒÓ·.1 ™ÙËÓ ∞ÁÁÏ›· ÔÈ ÚÔÌ·-
ÓÙÈÎÔ›, ÛÂ ·ÓÙ›ıÂÛË ÌÂ ÙÔ˘˜ Ô·‰Ô‡˜ ÙÔ˘ ‰È·ÊˆÙÈÛÌÔ‡ Î·È ÙÔ˘ ÎÏ·ÛÈÎÈÛÌÔ‡, ·Ó·‚ÈÒÓÔ˘Ó ÙÈ˜ Ì·Ï¿ÓÙÂ˜ Î·È ÙÈ˜ Ì˘ıÈ-
ÛÙÔÚ›Â˜ ÙÔ˘ ‚·ÛÈÏÈ¿ ∞ÚıÔ‡ÚÔ˘ Î·È ÙÔ˘ ŸÛÈ·Ó, Î·ıÒ˜ Î·È ÂÂÈÛfi‰È· ÙË˜ ÎÂÏÙÈÎ‹˜, ÙË˜ ·Ï·ÈÔÁÂÚÌ·ÓÈÎ‹˜ Î·È ÙË˜
ÛÎ·Ó‰ÈÓ·‚ÈÎ‹˜ Ì˘ıÔÏÔÁ›·˜, ÌÂ ·Ó·ÎÚ›‚ÂÈÂ˜ Î·È ˘ÂÚ‚ÔÏ¤˜ ÔÊÂÈÏfiÌÂÓÂ˜ Î˘Ú›ˆ˜ ÛÙË Ê·ÓÙ·Û›· ÙÔ˘ Walter Scott
(1779-1832),2 Ô ÔÔ›Ô˜ ÌÂ Ù· ÔÈ‹Ì·Ù· Î·È ÙÈ˜ ÈÛÙÔÚ›Â˜ ÙÚfiÌÔ˘ ÁÂÊ˘ÚÒÓÂÈ ÙÔ ÚÔÌ·ÓÙÈÛÌfi ÌÂ ÙË ÁÔÙıÈÎ‹ ·ÈÛıËÙÈÎ‹.

1. John William Waterhouse, «¢ÂÎ·‹ÌÂÚÔÓ», 1916, ÂÏ·ÈÔÁÚ·Ê›· ÛÂ ÌÔ˘Û·Ì¿, 61x91 ÂÎ., Lady Lever Art Gallery, §›‚ÂÚÔ˘Ï.



H Â›‰Ú·ÛË Ô˘ ¿ÛÎËÛ·Ó ÔÈ ‰ÈËÁ‹ÛÂÈ˜ ÙÔ˘ ¢ÂÎ·‹ÌÂÚÔ˘
ÙÔ˘ μÔÎÎ¿ÎÈÔ˘ ÛÙÔ˘˜ ÕÁÁÏÔ˘˜ ÚÔÌ·ÓÙÈÎÔ‡˜ ÔÈËÙ¤˜

ÔÊÂ›ÏÂÙ·È ÛÂ ·Ó·ÏÔÁ›Â˜ ÎÔÈÓˆÓÈÎÒÓ Î·Ù·ÛÙ¿ÛÂˆÓ: fiˆ˜ ÛÙÔ
¢ÂÎ·‹ÌÂÚÔ ÔÈ ÚˆÙ·ÁˆÓÈÛÙ¤˜ ·ÂÈÏÔ‡ÓÙ·È ·fi ÙËÓ ÂÈ‰ËÌ›·
ÙË˜ ·ÓÔ‡ÎÏ·˜, ¤ÙÛÈ Î·È ÔÈ ÕÁÁÏÔÈ ÔÈËÙ¤˜ ÓÈÒıÔ˘Ó Ó· ·ÂÈ-
ÏÔ‡ÓÙ·È ·fi ÙËÓ ÂÎ‚ÈÔÌË¯¿ÓÈÛË Î·È fiˆ˜ ÔÈ ÌÂÛ·ÈˆÓÈÎÔ›
‹ÚˆÂ˜ Î·Ù·ÊÂ‡ÁÔ˘Ó ÛÙËÓ ÂÍÔ¯‹, ·ÓÙ›ÛÙÔÈ¯· ÔÈ ÚÔÌ·ÓÙÈÎÔ›
ÔÈËÙ¤˜ ÂÈ¯ÂÈÚÔ‡Ó ÙË Ê˘Á‹ ·fi ÙË ÛÎÏËÚ‹ Ú·ÁÌ·ÙÈÎfiÙËÙ·
ÙË˜ ÂÔ¯‹˜ ÙÔ˘˜ ÌÂ ÌÈ· ÂÈ‰˘ÏÏÈ·Î‹ ·fi‰Ú·ÛË ÛÙÔ ¯ÚfiÓÔ.

ªÂÙ¿ ÙÈ˜ ÂÌÂÈÚ›Â˜ Î·È ÙÈ˜ ÔÏÈÙÈÎ¤˜ Î·È ÎÔÈÓˆÓÈÎ¤˜ ·Ó·-
ÛÙ·ÙÒÛÂÈ˜ Ô˘ ÚÔÎ¿ÏÂÛÂ Ë °·ÏÏÈÎ‹ ∂·Ó¿ÛÙ·ÛË, ÔÈ ÚÔÌ·-
ÓÙÈÎÔ› ¯ÚËÛÈÌÔÔÈÔ‡Ó ÙË Ê·ÓÙ·Û›· ÙÔ˘˜ ÁÈ· Ó· ÎÙ›ÛÔ˘Ó ¤Ó·Ó
Î·ÈÓÔ‡ÚÈÔ ÎfiÛÌÔ. ∂Ï›˙Ô˘Ó Î·È ÂÈ‰ÈÒÎÔ˘Ó Ó· ı¤ÛÔ˘Ó ÙÈ˜
‚¿ÛÂÈ˜ ÁÈ· ÌÈ· Ó¤· ÂÔ¯‹ ¿Óˆ ÛÙË ÁË, fiÔ˘ ÔÈ ¿Ó‰ÚÂ˜ Î·È ÔÈ
Á˘Ó·›ÎÂ˜ ı· Û˘Ì‚ÈÒÓÔ˘Ó ÈÛfiÙÈÌ· Î·È ·ÚÌÔÓÈÎ¿ ÌÂ ÙË Ê‡ÛË.

Δ· ‰‡Ô ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÙÔ˘ ÚÔÌ·ÓÙÈÎÔ‡ ÎÈÓ‹Ì·ÙÔ˜ Â›Ó·È
Ë ·Á¿Ë ÁÈ· ÙÔÓ ªÂÛ·›ˆÓ· Î·È ÁÈ· ÙË Ê‡ÛË, fiˆ˜ ÂÌÊ·Ó›-
˙ÂÙ·È ÛÙÔ˘˜ ÙÚÔ‚·‰Ô‡ÚÔ˘˜ Î·È ÛÙÔ˘˜ novellieri, ˆ˜ ·ÔÎ·-
Ù¿ÛÙ·ÛË ÙË˜ ÂÓÛÙÈÎÙÒ‰Ô˘˜ Û¯¤ÛË˜ ÙÔ˘ ·ÓıÚÒÔ˘ ÌÂ ÙË
Ê‡ÛË, ÌÂ ·Ó·ÁˆÁ¤˜ ÛÂ ÌÈ· ÂÔ¯‹ ÚÈÓ ·fi ÙË ‚ÈÔÌË¯·ÓÔ-
Ô›ËÛË. OÈ ÚÔÌ·ÓÙÈÎÔ› ÙÈÌÔ‡Ó ÙË Ê·ÓÙ·Û›·, ÙËÓ ·Á¿Ë, ÙÔ
¿ıÔ˜ Î·È ÙÔÓ ·˘ıÔÚÌËÙÈÛÌfi. ™Ù· ÏÔÁÔÙÂ¯ÓÈÎ¿ ÙÔ˘˜ ÎÂ›ÌÂ-
Ó· ÙÔ Ê˘ÛÈÎfi ‰ÂÓ ÍÂ¯ˆÚ›˙ÂÈ ·fi ÙÔ ˘ÂÚÊ˘ÛÈÎfi Î·È ÂÈ‰ÈÒ-
ÎÔ˘Ó Ó· Ú·ÁÌ·ÙÔÔÈ‹ÛÔ˘Ó ÙÔ È‰·ÓÈÎfi ‹ Ó· ÂÍÈ‰·ÓÈÎÂ‡ÛÔ˘Ó
ÙÔ Ú·ÁÌ·ÙÈÎfi.3

™ÙÔ ‚·Û›ÏÂÌ· ÙÔ˘ ÚÔÌ·ÓÙÈÛÌÔ‡ ÂÌÊ·Ó›˙ÔÓÙ·È ÛÙËÓ ∞ÁÁÏ›·
ÔÈ ¶ÚÔÚ·Ê·ËÏ›ÙÂ˜. ∏ ∞‰ÂÏÊfiÙËÙ· ÙˆÓ ¶ÚÔÚ·Ê·ËÏÈÙÒÓ,
fiˆ˜ ÔÈ ›‰ÈÔÈ ÔÓÔÌ¿˙ÔÓÙ·È Î·È ˘ÔÁÚ¿ÊÔ˘Ó Ù· ¤ÚÁ· ÙÔ˘˜ (ÌÂ
Ù· ·Ú¯ÈÎ¿ PRB, ‰ËÏ·‰‹ Pre-Raphaelite Brotherhood), ˘‹Ú-
ÍÂ ÌÈ· ÎÏÂÈÛÙ‹ ÂÙ·ÈÚÂ›· ÕÁÁÏˆÓ ˙ˆÁÚ¿ÊˆÓ, ÔÈËÙÒÓ Î·È ÎÚÈ-
ÙÈÎÒÓ Ô˘ Û˘ÛÙ‹ıËÎÂ ÛÙÔ §ÔÓ‰›ÓÔ ÙÔ 1848 ·fi ÙÔ˘˜ ÔÏ‡
ÓÂ·ÚÔ‡˜ Î·ÏÏÈÙ¤¯ÓÂ˜ William Holman Hunt (1827-1910), John
Everett Millais (1829-1899) Î·È Dante Gabriel Rossetti (1828-
1882), ÌÂ ÔÚÌËÙÈÎ‹ ‰È¿ıÂÛË Î·ÏÏÈÙÂ¯ÓÈÎ‹˜ Î·È ËıÈÎ‹˜ ·Ó·Ó¤-
ˆÛË˜, ÛÙÔÓ ·fiË¯Ô ÙˆÓ Â·Ó·ÛÙ·ÙÈÎÒÓ ÎÈÓËÌ¿ÙˆÓ ÙË˜ ËÂÈ-
ÚˆÙÈÎ‹˜ ∂˘ÚÒË˜.4 ™ÙÈ˜ ÚÔı¤ÛÂÈ˜ ÙË˜ ∞‰ÂÏÊfiÙËÙ·˜, fiˆ˜
‰ËÏÒÓÂÙ·È Î·È ·fi ÙËÓ ÔÓÔÌ·Û›· Ô˘ Â¤ÏÂÍ·Ó, ˆ˜ ¤Ó· Â›‰Ô˜
ÌÔÓ·ÛÙÈÎÔ‡ Ù¿ÁÌ·ÙÔ˜,5 Â›Ó·È Ë ÂÈÛÙÚÔÊ‹ ÛÙËÓ Ù¤¯ÓË ÚÈÓ
·fi ÙÔ Ì·ÓÈÂÚÈÛÌfi Ô˘ ÂÈÎÚ¿ÙËÛÂ ÌÂÙ¿ ÙÔÓ ƒ·Ê·‹Ï Î·È ÙÔÓ
ªÈ¯·ËÏ¿ÁÁÂÏÔ Î·È Ë ·ÓÙ›ıÂÛË ÛÙÔÓ ÎÏ·ÛÈÎÈÛÌfi Î·È ÛÙ·
·Ú¯·ÈÔÚÂ‹ ı¤Ì·Ù· Ô˘ Â˘ÓÔÔ‡ÛÂ Ë ∞Î·‰ËÌ›·. ∞˘ÙÔ·Ô-
Î·ÏÔ‡ÓÙ·È ÌÂÙ·ÚÚ˘ıÌÈÛÙ¤˜ Î·È ÌÂ ÙÔ fiÓÔÌ¿ ÙÔ˘˜ ‰ËÏÒÓÔ˘Ó
ÙËÓ È‰È·ÈÙÂÚfiÙËÙ· ÙÔ˘ Î·ÏÏÈÙÂ¯ÓÈÎÔ‡ ÙÔ˘˜ ‡ÊÔ˘˜, ÂÓÒ Ì¤Ûˆ
ÙÔ˘ ÂÚÈÔ‰ÈÎÔ‡ The Germ ÚÔˆıÔ‡Ó ÙÈ˜ È‰¤Â˜ ÙÔ˘˜. Ÿˆ˜ ÔÈ
°ÂÚÌ·ÓÔ› ¡·˙·ÚËÓÔ›, ÈÛÙÂ‡Ô˘Ó fiÙÈ ÌÂ ÙËÓ ÂÈÛÙÚÔÊ‹ ÛÙËÓ
«·È‰ÈÎ‹ ËÏÈÎ›·» ÙË˜ Ù¤¯ÓË˜ ı· ‚ÚÔ˘Ó ÙËÓ ·Ï‹ıÂÈ· Î·È fiÙÈ Ë
·ÏfiÙËÙ· Î·È Ë ÂÈÏÈÎÚ›ÓÂÈ· ¤¯Ô˘Ó ÙË ‰‡Ó·ÌË Ó· ÍÔÚÎ›˙Ô˘Ó
ÙÔ˘˜ ÂÊÈ¿ÏÙÂ˜ ÙÔ˘ Û‡Á¯ÚÔÓÔ˘ ÔÏÈÙÈÛÌÔ‡. ªÂ ÙËÓ ÂÈ‰›ˆÍË
ÙÔ˘ ÚÈÌÈÙÈ‚ÈÛÌÔ‡ Á›ÓÔÓÙ·È Î·Ù¿ Î¿ÔÈÔÓ ÙÚfiÔ ÚˆÙÔfiÚÔÈ
ÙˆÓ ·Ó·˙ËÙ‹ÛÂˆÓ ÙË˜ ÌÔÓÙ¤ÚÓ·˜ Ù¤¯ÓË˜. OÈ ¶ÚÔÚ·Ê·ËÏ›ÙÂ˜
ÂÌÓ¤ÔÓÙ·È ÙÈ˜ ÔÏ‡ÏÔÎÂ˜ Û˘Óı¤ÛÂÈ˜ ÙÔ˘˜ ·fi ÙÔ ÈÙ·ÏÈÎfi

Quattrocento Î·È ÙÔ˘˜ ºÏ·Ì·Ó‰Ô‡˜ ÙË˜ ›‰È·˜ ÂÚÈfi‰Ô˘ Î·È
Î·Ù·ÁÚ¿ÊÔ˘Ó Û¯ÔÏ·ÛÙÈÎ¿ ÙË Ê‡ÛË ÌÂ ÙËÓ ÂÌÌÔÓ‹ ‚ÔÙ·ÓÔÏfi-
ÁˆÓ. ÃÚËÛÈÌÔÔÈÔ‡Ó ÌÈ· È‰È·›ÙÂÚË ÙÂ¯ÓÈÎ‹ ÁÈ· Ó· ÚÔÛ‰Ò-
ÛÔ˘Ó ‰È·Ê¿ÓÂÈ· Î·È Ï·ÌÚfiÙËÙ· ÛÙ· ¯ÚÒÌ·Ù¿ ÙÔ˘˜, ÛÂ ·ÓÙ›-
ıÂÛË ÌÂ ÙË ¯Ú‹ÛË ÛÎÔÙÂÈÓÒÓ ÙfiÓˆÓ ÛÙ· ¤ÚÁ· ÙˆÓ Reynolds,
David Wilkie Î·È Benjamin Robert Haydon. ™Â Î¿ÔÈ· ¤ÚÁ·
ÙÔ˘˜ ¿ÓÙˆ˜ ·Ú·ÙËÚÔ‡ÓÙ·È ·Ó·ÏÔÁ›Â˜ ÌÂ ¤ÚÁ· Û˘Á¯ÚfiÓˆÓ
ÙÔ˘˜ ÚÂ·ÏÈÛÙÒÓ ˙ˆÁÚ¿ÊˆÓ, Î˘Ú›ˆ˜ ÙÔ˘ Courbet.6

™ÙÔÓ ·Ú¯ÈÎfi ˘Ú‹Ó· ÚÔÛÙ¤ıËÎ·Ó Û‡ÓÙÔÌ· Ó¤· Ì¤ÏË, Ô
·‰ÂÏÊfi˜ ÙÔ˘ Rossetti, Û˘ÁÁÚ·Ê¤·˜ Î·È ÎÚÈÙÈÎfi˜ William
Michael Rossetti (1829-1919), Ô Â›ÛË˜ ÎÚÈÙÈÎfi˜ Frederic
George Stephens (1828-1907), Ô ˙ˆÁÚ¿ÊÔ˜ James Collinson
(1825-1881) Î·È Ô ÔÈËÙ‹˜ Î·È ÁÏ‡ÙË˜ Thomas Woolner
(1825-1892). ªÂ ÙËÓ ÔÌ¿‰· Û˘Ó‰¤ıËÎ·Ó ÛÙÂÓ¿ Ô ˙ˆÁÚ¿ÊÔ˜
Î·È Û¯Â‰È·ÛÙ‹˜ Ford Madox Brown (1821-1893), Ô ÔÔ›Ô˜
ÚÔÙ›ÌËÛÂ Ó· ÌÂ›ÓÂÈ ·ÓÂÍ¿ÚÙËÙÔ˜, Î·È ÔÈ ˙ˆÁÚ¿ÊÔÈ Arthur
Hughes (1831-1915) Î·È Eduard Burne-Jones (1833-1898),
ÂÈÎÔÓÔÁÚ¿ÊÔ˜ ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘ Chaucer (1895) Î·È Û˘ÓÂÚÁ¿-
ÙË˜ ÙÔ˘ William Morris (1834-1896). OÈ Á˘Ó·›ÎÂ˜ Î·ÏÏÈÙ¤¯ÓÈ-
‰Â˜ Î·È ÌÔÓÙ¤Ï· ¤·ÈÍ·Ó ÛËÌ·ÓÙÈÎfi ÚfiÏÔ ÛÙË ˙ˆ‹ Î·È ÙËÓ
Ù¤¯ÓË ÙˆÓ ¶ÚÔÚ·Ê·ËÏÈÙÒÓ: Ë ·‰ÂÏÊ‹ ÙˆÓ Rossetti Christina
(1830-1894), Ë Elizabeth Siddal (1829-1862), Ë Jane Morris
(1839-1914), Ë ÊˆÙÔÁÚ¿ÊÔ˜ Julia Margaret Cameron (1815-
1879), Î·ıÒ˜ Î·È ÔÈ ∂ÏÏËÓ›‰Â˜ ª·Ú›· ™¿ÚÙ·ÏË-Stillman
(1844-1927), ª·Ú›· ∫·ÛÛ·‚¤ÙË Î·È ª·Ú›· ∑·Ì¿ÎÔ. O John
Ruskin (1819-1900) ˘‹ÚÍÂ Ô ·ıÈ·ÛÌ¤ÓÔ˜ ˘ÔÛÙËÚÈÎÙ‹˜ Î·È
ıÂˆÚËÙÈÎfi˜ ÙË˜ ˙ˆÁÚ·ÊÈÎ‹˜ ÙˆÓ ¶ÚÔÚ·Ê·ËÏÈÙÒÓ. 

OÈ ¶ÚÔÚ·Ê·ËÏ›ÙÂ˜, ÁÔËÙÂ˘Ì¤ÓÔÈ ·fi ÙÈ˜ ÚÔÌ·ÓÙÈÎ¤˜ Ê·-
ÓÙ·ÛÈÒÛÂÈ˜, ·Ó·Î·Ï‡ÙÔ˘Ó ÛÙÔÓ ‡ÛÙÂÚÔ ªÂÛ·›ˆÓ· Î·È ÛÙÈ˜
°Ú·Ê¤˜ ÂÈÎÔÓÔÁÚ·ÊÈÎ¿ ı¤Ì·Ù· Î·È ÂÓÙÚ˘ÊÔ‡Ó ÛÙËÓ ·ÈÛıËÙÈ-
ÎÔÔ›ËÛË Î·È ÛÙËÓ ÂÍÈ‰·Ó›ÎÂ˘ÛË ÛÎËÓÒÓ Ô˘ ÚÔ¤Ú¯ÔÓÙ·È
¤ÌÌÂÛ· ·fi Ù· ¤ÚÁ· ÙˆÓ ÙÚÈÒÓ ÌÂÁ¿ÏˆÓ ºÏˆÚÂÓÙÈÓÒÓ. 

O μÔÎÎ¿ÎÈÔ˜ (Giovanni Boccaccio, 1313-1375) ¤ÁÚ·„Â
ÛÙ· Ï·ÙÈÓÈÎ¿ Î·È ÛÙ· ÈÙ·ÏÈÎ¿ Â˙¿ Î·È ÛÙ›¯Ô˘˜ Î·È ÌÂ ÙÈ˜ ‰Ú·-
Ì·ÙÈÎ¤˜ ÂÚˆÙÈÎ¤˜ ÈÛÙÔÚ›Â˜ ÙÔ˘ ¢ÂÎ·ËÌ¤ÚÔ˘, Î·Ù¤¯ÂÈ ÍÂ¯ˆÚÈ-
ÛÙ‹ ı¤ÛË ÛÙÈ˜ ÚÔÙÈÌ‹ÛÂÈ˜ ÙÔ˘˜. ◊Ù·Ó Ê›ÏÔ˜ ÙÔ˘ ¶ÂÙÚ¿Ú¯Ë

44 Ù¯. 109 APXAIO§O°IA & TEXNE™

2. John Everett Millais, «πÛ·‚¤ÏÏ·», 1899, ÂÏ·ÈÔÁÚ·Ê›· ÛÂ ÌÔ˘Û·-
Ì¿, 103x142 ÂÎ., Walker Art Gallery, §›‚ÂÚÔ˘Ï.



Î·È Û˘ÌÌ·ıËÙ‹˜ ÙÔ˘, ÛÂ ÒÚÈÌË ËÏÈÎ›·, ÛÙËÓ ÂÎÌ¿ıËÛË ÙˆÓ
ÂÏÏËÓÈÎÒÓ, Î·ıÒ˜ Î·È ı·˘Ì·ÛÙ‹˜ Î·È ÚÒÙÔ˜ ÎÚÈÙÈÎfi˜ ‚ÈÔ-
ÁÚ¿ÊÔ˜ ÙÔ˘ ¢¿ÓÙË. ΔÔ ¢ÂÎ·‹ÌÂÚÔ (1349-1353),7 Û˘ÏÏÔÁ‹
ÂÎ·Ùfi Û‡ÓÙÔÌˆÓ ‰ÈËÁ‹ÛÂˆÓ, ÁÚ·ÌÌ¤ÓÔ ÛÙËÓ ÈÙ·ÏÈÎ‹ ÁÏÒÛÛ·,
ÛÂ ÌÈ· ÂÔ¯‹ Ô˘ Û˘ÓËıÈ˙fiÙ·Ó ·ÎfiÌ· Ë Ï·ÙÈÓÈÎ‹, Ê¤ÚÂÈ ÙÔÓ
˘fiÙÈÙÏÔ «O Ú›ÁÎË·˜ °·ÏÂfiÙÙÔ˜», ÚÔ˜ ÙÈÌ‹Ó ÙÔ˘ ÔÈËÙ‹
Î·È Ê›ÏÔ˘ ÙÔ˘ ¢¿ÓÙË, Î·È ·ÊÈÂÚÒÓÂÙ·È ÛÙÈ˜ Î˘Ú›Â˜ Ô˘, fiˆ˜
Ê·›ÓÂÙ·È, ‹Ù·Ó ÈÔ ÈÎ·Ó¤˜ ·fi ÙÔ˘˜ ¿ÓÙÚÂ˜ Ó· ÂÎÙÈÌ‹ÛÔ˘Ó ÙÔ
¤ÚÁÔ ÙÔ˘.8

ΔÔ ¯ÚÔÓÈÎfi Ï·›ÛÈÔ ÙˆÓ ‰ÈËÁ‹ÛÂˆÓ Â›Ó·È Ë ÂÔ¯‹ ÙË˜ ÂÈ-
‰ËÌ›·˜ ·ÓÔ‡ÎÏ·˜ Ô˘ ¤ÏËÍÂ ÙË ºÏˆÚÂÓÙ›· ÌÂÙ·Í‡ 1347
Î·È 1349. ¢¤Î· ÓÂ·ÚÔ›, ÂÙ¿ Á˘Ó·›ÎÂ˜ Î·È ÙÚÂÈ˜ ¿ÓÙÚÂ˜, Û˘Ó·-
ÓÙÈÔ‡ÓÙ·È ÛÙË Santa Maria Novella Î·È ÁÈ· Ó· ÂÈ˙‹ÛÔ˘Ó Î·Ù·-
ÊÂ‡ÁÔ˘Ó ÛÙËÓ ÂÍÔ¯‹, Ô˘ ·fi ÙÔÓ μÔÎÎ¿ÎÈÔ ÂÚÈÁÚ¿ÊÂÙ·È
ˆ˜ «Â›ÁÂÈÔ˜ ·Ú¿‰ÂÈÛÔ˜». ∂ÎÂ›, ÁÈ· Ó· ‰È·ÛÎÂ‰¿ÛÔ˘Ó, ıÂ-
Û›˙Ô˘Ó ¤Ó·Ó Î·ÓfiÓ·, Û‡ÌÊˆÓ· ÌÂ ÙÔÓ ÔÔ›Ô Î¿ıÂ Ì¤Ú· ‰ÈË-
ÁÂ›Ù·È Î·ı¤Ó·˜ ÌÈ· ÈÛÙÔÚ›·, ·Ó¿ÏÔÁ· ÌÂ ÙÔ ı¤Ì· Ô˘ ÚÔÙÂ›-
ÓÂÈ fiÔÈÔ˜ ÔÚ›˙ÂÙ·È ‚·ÛÈÏÈ¿˜ ‹ ‚·Û›ÏÈÛÛ· ÙË˜ ËÌ¤Ú·˜. ŒÙÛÈ,

ÌÂ ÙÈ˜ ‰¤Î· ÈÛÙÔÚ›Â˜ ÙˆÓ ‰¤Î· ÚÔÛÒˆÓ Â› ‰¤Î· ËÌ¤ÚÂ˜,
·Ú¿ÁÂÙ·È ¤Ó· Û‡ÓÔÏÔ ÂÎ·Ùfi ‰ÈËÁ‹ÛÂˆÓ Î·È Ô ·ÚÈıÌfi˜ ‰¤Î·
Î˘ÚÈ·Ú¯Â› ÛÙÔ ¤ÚÁÔ, ÛÙÔ ÔÔ›Ô ‰›ÓÂÈ Î·È ÙÔÓ Ù›ÙÏÔ. O Û˘ÁÁÚ·-
Ê¤·˜ ·Ó·Ï‡ÂÈ ÌÂ ‰È·ÊÔÚÂÙÈÎÔ‡˜ ÚËÙÔÚÈÎÔ‡˜ ÙÚfiÔ˘˜ ÙÔ˘˜
¯·Ú·ÎÙ‹ÚÂ˜ ÙˆÓ ÚÔÛÒˆÓ Î·È ‰›ÓÂÈ ¯·Ú·ÎÙËÚÈÛÙÈÎÔ‡˜ Ù‡-
Ô˘˜ ÙË˜ Û‡Á¯ÚÔÓË˜ ÎÔÈÓˆÓ›·˜. ∏ ÂÚÈÁÚ·Ê‹ ÙË˜ Ê‡ÛË˜,
Â›ÛË˜, Î·Ù¤¯ÂÈ ÛËÌ·ÓÙÈÎ‹ ı¤ÛË ÛÙÔ ¤ÚÁÔ Î·È Ë ÂÈ‰˘ÏÏÈ·Î‹
ÔÌÔÚÊÈ¿ ÙË˜ ÂÍÔ¯‹˜ ¤Ú¯ÂÙ·È ÛÂ Ï‹ÚË ·ÓÙ›ıÂÛË ÌÂ ÙËÓ ·ÂÈ-
ÏËÙÈÎ‹ ·ÙÌfiÛÊ·ÈÚ· ÙË˜ fiÏË˜ Ô˘ Ì·ÛÙ›˙ÂÙ·È ·fi ÙË ı·Ó·-
ÙËÊfiÚ· ÂÈ‰ËÌ›·. ¶ËÁ¤˜ ÙˆÓ ÈÛÙÔÚÈÒÓ, Ô˘ ı˘Ì›˙Ô˘Ó ÂÏÏËÓÈ-
ÛÙÈÎ¤˜ Ì˘ıÈÛÙÔÚ›Â˜, ÙÈ˜ Ã›ÏÈÂ˜ Î·È ÌÈ· Ó‡¯ÙÂ˜ Î·È ¿ÏÏÂ˜ ÌÂÛ·È-
ˆÓÈÎ¤˜ ‰ÈËÁ‹ÛÂÈ˜, Â›Ó·È Ù· Gesta Romanorum Î·È Ù· Á·ÏÏÈÎ¿
fabliaux. ∂›ÛË˜ Á›ÓÔÓÙ·È ·Ú·ÔÌ¤˜ ÛÙÔÓ μÈÚÁ›ÏÈÔ, ÙÔÓ O‚›-
‰ÈÔ, ÙËÓ ∞Á›· °Ú·Ê‹, ÙÔ˘˜ ÙÚÔ‚·‰Ô‡ÚÔ˘˜, ÙÔÓ Cavalcanti, ÙË
£Â›· ∫ˆÌˆ‰›· ·ÎfiÌË Î·È ÛÙÔÓ Giotto. O μÔÎÎ¿ÎÈÔ˜ ÛÙÔ
¢ÂÎ·‹ÌÂÚÔ ‰›ÓÂÈ ÌÈ· ÂÈÎfiÓ· ÙË˜ Ó¤·˜ ·ÛÙÈÎ‹˜ Ù¿ÍË˜ ÙË˜ ÂÔ-
¯‹˜ ÙÔ˘, ·Ó·‰ÂÈÎÓ‡ÂÈ ÙÔ ı¤Ì· ÙÔ˘ ·˘ÏÈÎÔ‡ ¤ÚˆÙ· Î·È ÚÔ-
‚¿ÏÏÂÈ È‰È·›ÙÂÚ· ÙÔÓ ÎfiÛÌÔ ÙˆÓ Á˘Ó·ÈÎÒÓ. 
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3. William Holman Hunt, «∏ πÛ·‚¤ÏÏ· Î·È Ë ÁÏ¿ÛÙÚ· ÌÂ ÙÔÓ ‚·ÛÈÏÈÎfi»,
1868, ÂÏ·ÈÔÁÚ·Ê›· ÛÂ ÌÔ˘Û·Ì¿, 187x116 ÂÎ., Laing Art Gallery, ¡ÈÔ‡-
Î·ÛÏ-·fiÓ-Δ¿˘Ó.

4. John William Waterhouse, «∏ πÛ·‚¤ÏÏ· Î·È Ë ÁÏ¿ÛÙÚ· ÌÂ ÙÔÓ ‚·ÛÈÏÈ-
Îfi», 1907, ÂÏ·ÈÔÁÚ·Ê›· ÛÂ ÌÔ˘Û·Ì¿, 74x105 ÂÎ., È‰ÈˆÙÈÎ‹ Û˘ÏÏÔÁ‹.



∏ ÂÈÎ·ÛÙÈÎ‹ ·Ú·ÁˆÁ‹ Ô˘ ·Ó·Ê¤ÚÂÙ·È ÛÙÔ ¢ÂÎ·‹ÌÂÚÔ9

ÂÚÈÏ·Ì‚¿ÓÂÈ Û¯¤‰È· ÙÔ˘ ›‰ÈÔ˘ ÙÔ˘ Û˘ÁÁÚ·Ê¤· Î·È ÛÙË Û˘Ó¤-
¯ÂÈ· ˙ˆÁÚ·ÊÈÎ¿ ¤ÚÁ· ÙˆÓ Pisanello, Botticelli, Signorelli,
Ghirlandaio, Filippino Lippi, Carpaccio, Î·ıÒ˜ Î·È ÔÏÏ¿ ¯·-
Ú·ÎÙÈÎ¿, ÂÈÎÔÓÔÁÚ·Ê‹ÛÂÈ˜ ‚È‚Ï›ˆÓ, ·Ú·ÛÙ¿ÛÂÈ˜ ÛÂ Ù·ÈÛÂÚ›
Î·È ÛÂ ÎÂÚ·ÌÈÎ¿ ÙˆÓ ÂfiÌÂÓˆÓ ·ÈÒÓˆÓ, ÂÓÒ ÁÓˆÚ›˙ÂÈ È‰È·›ÙÂ-
ÚË ¤Í·ÚÛË ÛÙÔ ‰Â‡ÙÂÚÔ ÌÈÛfi ÙÔ˘ ‰¤Î·ÙÔ˘ ¤Ó·ÙÔ˘ ·ÈÒÓ·, ÛÙË
˙ˆÁÚ·ÊÈÎ‹ ÙˆÓ ¶ÚÔÚ·Ê·ËÏÈÙÒÓ Î·È ÙˆÓ ÂÈÁfiÓˆÓ ÙÔ˘˜. ΔÔ
1970 ÌÂÙ·Ê¤ÚÂÙ·È ·fi ÙÔÓ Pasolini ÛÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ, ÛÂ
ÌÈ· ÚÔÛˆÈÎ‹ ÌÂÙ·ÊÔÚÈÎ‹ ·Ó¿ÁÓˆÛË.

ŒÓ·˜ ·fi ÙÔ˘˜ ÛËÌ·ÓÙÈÎfiÙÂÚÔ˘˜ ÕÁÁÏÔ˘˜ ÚÔÌ·ÓÙÈÎÔ‡˜
ÔÈËÙ¤˜, Ô John Keats (1795-1821), ÂÌÓ¤ÂÙ·È ·fi ÙÔ ¢ÂÎ·‹-
ÌÂÚÔ Î·È ÌÂ Ù· ÔÈ‹Ì·Ù¿ ÙÔ˘ ÂÌÓ¤ÂÈ ÙÔ˘˜ ¶ÚÔÚ·Ê·ËÏ›ÙÂ˜.

™ÙËÓ ÚÒÙË ¤ÎıÂÛË ÙË˜ ∞‰ÂÏÊfiÙËÙ·˜ ÙÔ 1849, Ô Millais
ÂÍ¤ıÂÛÂ ÙËÓ «πÛ·‚¤ÏÏ·» (1848-1849) (ÂÈÎ. 2), ÙÔ ÚÒÙÔ ¤ÚÁÔ
ÂÓ‰ÂÈÎÙÈÎfi ÙË˜ ÚÔÚ·Ê·ËÏÈÙÈÎ‹˜ ÙÂ¯ÓÔÙÚÔ›·˜, ÛÙÔ ÔÔ›Ô,
Ì¿ÏÈÛÙ·, ˘¿Ú¯Ô˘Ó ‰‡Ô ÊÔÚ¤˜ Ù· ·Ú¯ÈÎ¿ ÙË˜ ∞‰ÂÏÊfiÙËÙ·˜,
PRB, ‰›Ï· ÛÙËÓ ˘ÔÁÚ·Ê‹ ÙÔ˘, Î¿Ùˆ ‰ÂÍÈ¿ Î·È ˆ˜ Í˘ÏfiÁÏ˘-
ÙÔ˜ ‰È¿ÎÔÛÌÔ˜ ¿Óˆ ·fi ÙÔ fi‰È ÙÔ˘ Î·ı›ÛÌ·ÙÔ˜ ÙË˜ πÛ·-
‚¤ÏÏ·˜. O ›Ó·Î·˜ ÂÎÙ¤ıËÎÂ ÛÙËÓ ÎÂÓÙÚÈÎ‹ ·›ıÔ˘Û· ÙË˜ μ·-
ÛÈÏÈÎ‹˜ ∞Î·‰ËÌ›·˜, Ì·˙› ÌÂ Ù· ¤ÚÁ· ÙˆÓ Hunt, «Rienzi» Î·È
Collinson, «πÙ·ÏÈÎ‹ ÂÈÎfiÓ·». O ›Ó·Î·˜ ÙÔ˘ Millais Û˘ÓÔ‰Â˘fi-
Ù·Ó ·fi ÙÔ˘˜ ÛÙ›¯Ô˘˜ ÙË˜ ÚÒÙË˜ Î·È ÙË˜ ÂÈÎÔÛÙ‹˜ ÚÒÙË˜
ÛÙÚÔÊ‹˜ ÙÔ˘ ÔÈ‹Ì·ÙÔ˜ ÙÔ˘ Keats, «πÛ·‚¤ÏÏ· ‹ Ë ÁÏ¿ÛÙÚ·
ÌÂ ÙÔÓ ‚·ÛÈÏÈÎfi» («Isabella: or The Pot of Basil», 1820), ¤ÌÌÂ-
ÙÚË˜ ·Ú·ÏÏ·Á‹˜ ÙË˜ ¤ÌÙË˜ ÓÔ˘‚¤Ï·˜ ÙË˜ Ù¤Ù·ÚÙË˜
Ì¤Ú·˜ ·fi ÙÔ ¢ÂÎ·‹ÌÂÚÔ ÙÔ˘ μÔÎÎ¿ÎÈÔ˘.10

∏ ˘fiıÂÛË ¤¯ÂÈ ˆ˜ ÂÍ‹˜: ÙÚ›· ·‰¤ÏÊÈ·, ÌÂÁ·Ï¤ÌÔÚÔÈ
ÙË˜ ªÂÛÛ›Ó·˜, Î·Ù·ÁfiÌÂÓÔÈ ·fi ÙÔ San Gimignano, ‰ÂÓ Â˘-
ÓÔÔ‡Ó ÙÔÓ ¤ÚˆÙ· ÙË˜ ·‰ÂÏÊ‹˜ ÙÔ˘˜ πÛ·‚¤ÏÏ·˜ ÌÂ ÙÔÓ ˘¿Ï-
ÏËÏfi ÙÔ˘˜ §ÔÚ¤ÓÙ˙Ô Î·È ÙÔÓ ÛÎÔÙÒÓÔ˘Ó. To ı‡Ì· ÂÌÊ·Ó›˙Â-
Ù·È ÛÙÔ fiÓÂÈÚÔ ÙË˜ ·Á·ËÌ¤ÓË˜ ÙÔ˘ Î·È ÙËÓ ÏËÚÔÊÔÚÂ› Ô‡
Â›Ó·È ı·ÌÌ¤ÓÔ˜.11 ∏ πÛ·‚¤ÏÏ· ‚Ú›ÛÎÂÈ ÙÔ ÛÒÌ· ÙÔ˘, ÙÔ ÌÂÙÂ-
ÓÙ·ÊÈ¿˙ÂÈ, ·ÏÏ¿ ·›ÚÓÂÈ ÙÔ ÎÂÊ¿ÏÈ ÙÔ˘ §ÔÚ¤ÓÙ˙Ô Î·È ÙÔ ı¿‚ÂÈ
ÛÂ ÌÈ· ÁÏ¿ÛÙÚ· ÌÂ ‚·ÛÈÏÈÎfi ÁÈ· Ó· ÙÔÓ ÔÙ›˙ÂÈ ÎÚ˘Ê¿ ÌÂ Ù·
‰¿ÎÚ˘¿ ÙË˜. Δ· ·‰¤ÏÊÈ¿ ÙË˜, Î·¯‡ÔÙ· ÁÈ· ÙË Ï·ÙÚÂ›· Ô˘
¤¯ÂÈ Ë πÛ·‚¤ÏÏ· ÁÈ· ÙÔÓ ‚·ÛÈÏÈÎfi, ÎÏ¤‚Ô˘Ó ÙË ÁÏ¿ÛÙÚ· ÎÈ ÂÎÂ›-
ÓË, ¯¿ÓÔÓÙ·˜ fi,ÙÈ Â›¯Â ·fi ÙÔÓ ·Á·ËÌ¤ÓÔ ÙË˜, Âı·›ÓÂÈ Û‡-
ÓÙÔÌ· ·fi ÙË ıÏ›„Ë ÙË˜.

O Millais ÂÈÏ¤ÁÂÈ ÙË ÛÎËÓ‹ ÙÔ˘ ÁÂ‡Ì·ÙÔ˜ ÁÈ· Ó· Û˘Ì˘-
ÎÓÒÛÂÈ ÙË ‰Ú¿ÛË Î·È Ó· ‰ËÏÒÛÂÈ, ÌÂ ÔÏÏÔ‡˜ Û˘Ì‚ÔÏÈÛÌÔ‡˜,
ÙËÓ ·Ó·ÌÂÓfiÌÂÓË ÙÚ·ÁÈÎ‹ Ï‡ÛË ÙÔ˘ ‰Ú¿Ì·ÙÔ˜.12 ∂›Ó·È Ë ÛÙÈÁ-
Ì‹ Ô˘ Ù· ·‰¤ÏÊÈ· ÙË˜ πÛ·‚¤ÏÏ·˜ ·ÓÙÈÏ·Ì‚¿ÓÔÓÙ·È ÙÔÓ ¤Úˆ-
Ù· ÙˆÓ ‰‡Ô Ó¤ˆÓ Î·È ·ÔÊ·Û›˙Ô˘Ó ÙËÓ ÂÍfiÓÙˆÛË ÙÔ˘ §ÔÚ¤-
ÓÙ˙Ô. °‡Úˆ ·fi ÙÔ ÙÚ·¤˙È, ÛÂ ÂÏ·ÊÚÒ˜ ·Ú·ÌÔÚÊˆÙÈÎ‹
ÚÔÔÙÈÎ‹, Î¿ıÔÓÙ·È ‰Ò‰ÂÎ· ÚfiÛˆ·, ÌÂ ÚˆÙ·ÁˆÓÈÛÙ¤˜,
ÛÂ ÚÒÙÔ Â›Â‰Ô, ‰ÂÍÈ¿ ÙËÓ πÛ·‚¤ÏÏ· Î·È ÙÔÓ §ÔÚ¤ÓÙ˙Ô, Ô
ÔÔ›Ô˜ ÙËÓ ÎÔÈÙ¿˙ÂÈ ÙÚ˘ÊÂÚ¿ Î·È ÓÙÚÔ·Ï¿ Î·È ÙË˜ ÚÔÛÊ¤-
ÚÂÈ ¤Ó· ÎÔÌÌ¤ÓÔ ÔÚÙÔÎ¿ÏÈ Î·È ÛÙ· ‰ÂÍÈ¿ ¤Ó· ·fi Ù· ·‰¤ÏÊÈ·
Ô˘ ÌÂ ¤Ó·Ó Î·Ú˘ÔıÚ·‡ÛÙË ÛÙÔ ¯¤ÚÈ Û¿˙ÂÈ Î·Ú‡‰È·, ÂÓÒ ÌÂ
ÙÔ ÙÂÓÙˆÌ¤ÓÔ ‰ÂÍ› ÙÔ˘ fi‰È ÂÓÔ¯ÏÂ› ÙÔÓ ÛÎ‡ÏÔ Ô˘ ‚Ú›ÛÎÂÙ·È

·Ó¿ÌÂÛ· ÛÙÔ ˙Â˘Á¿ÚÈ Î·È Ë πÛ·‚¤ÏÏ· ÙÔ˘ ¯·˚‰Â‡ÂÈ ÙÔ ÎÂÊ¿ÏÈ.
OÈ ˘·ÈÓÈÁÌÔ› Â›Ó·È Û·ÊÂ›˜: ÔÈ ‰Ò‰ÂÎ· Û˘Ó‰·ÈÙ˘ÌfiÓÂ˜ ·Ú·-
¤ÌÔ˘Ó ÛÙÔÓ ª˘ÛÙÈÎfi ¢Â›ÓÔ, ÙÔ ÛÎ˘Ï›, ¤Ì‚ÏËÌ· ›ÛÙË˜,
·ˆıÂ›Ù·È ·fi ÙÔÓ Î·Îfi ·‰ÂÏÊfi Ô˘ ·ÚÔ˘ÛÈ¿˙ÂÙ·È ÛÂ ·-
Ú·ÌÔÚÊˆÌ¤ÓÔ ÚÔÊ›Ï, fiˆ˜ Ô ÚÔ‰fiÙË˜ πÔ‡‰·˜, ÙÔ ÎfiÎÎÈÓÔ
ÎÚ·Û› ÛÙÔ ÎÚ˘ÛÙ¿ÏÏÈÓÔ ÔÙ‹ÚÈ ÙÔ˘ ¿ÓÙÚ· ·ÚÈÛÙÂÚ¿ Â›Ó·È ÙÔ
·›Ì· ÙË˜ ı˘Û›·˜ ÙÔ˘ §ÔÚ¤ÓÙ˙Ô, ·ÏÏ¿ Î·È ÙÔ ÎfiÎÎÈÓÔ ¤Ó‰˘Ì·
Ô˘ ÊÔÚ¿ Î·È ÙÔ ÎÔÌÌ¤ÓÔ ÔÚÙÔÎ¿ÏÈ Û˘ÓÈÛÙÔ‡Ó ·ÏÏËÁÔÚÈÎ¿
ÛËÌÂ›· ÙÔ˘ ı·Ó¿ÙÔ˘.

∏ Û¯¤ÛË ÌÂÙ·Í‡ ıÚËÛÎÂ›·˜ Î·È ¤ÚˆÙ·, ÂÈı˘Ì›·˜ Î·È
·ÒıËÛË˜ Â›Ó·È ÎÔÈÓÔ› ÙfiÔÈ ÛÙÈ˜ ÂÈÎÔÓÔÁÚ·ÊËÌ¤ÓÂ˜ ÈÛÙÔ-
Ú›Â˜ ÙˆÓ ¶ÚÔÚ·Ê·ËÏÈÙÒÓ, Ô˘ ÂÍÈ‰·ÓÈÎÂ‡ÔÓÙ·È Î·ıÒ˜ ·-
ÚÔ˘ÛÈ¿˙ÔÓÙ·È ÂÙÂÚÔ¯ÚÔÓÈÛÌ¤Ó· ÛÂ ÂÚÈ‚¿ÏÏÔÓÙ· Î·È ÌÂÙ·Ì-
ÊÈ¤ÛÂÈ˜ ¿ÏÏˆÓ ÂÔ¯ÒÓ. O Millais ·ÓÙÏÂ› ÛÎËÓÔÁÚ·ÊÈÎ¿ Î·È
ÂÓ‰˘Ì·ÙÔÏÔÁÈÎ¿ ÛÙÔÈ¯Â›· ·fi ¤ÚÁ· ÙË˜ ÚÒÈÌË˜ ∞Ó·Á¤ÓÓË-
ÛË˜ (Lorenzo Monaco), ÙÔ˘ ‚ÂÓÂÙÛÈ¿ÓÈÎÔ˘ ÂÚÁ·ÛÙËÚ›Ô˘
(Paolo Veronese), ÛÂ ÂÓÓÔÈÔÏÔÁÈÎfi Û˘Û¯ÂÙÈÛÌfi ÌÂ ÈÔ Úfi-
ÛÊ·Ù· ‰Â›ÁÌ·Ù· ÙË˜ ·ÁÁÏÈÎ‹˜ Î·ÏÏÈÙÂ¯ÓÈÎ‹˜ ·Ú·ÁˆÁ‹˜,
fiˆ˜ ÙÔ ¤ÚÁÔ ÙÔ˘ William Hogarth, «Marriage à la mode»
(1743-1745). ™‡ÌÊˆÓ· ÌÂ ÙÈ˜ ıÂˆÚ›Â˜ ÙˆÓ ¶ÚÔÚ·Ê·ËÏÈÙÒÓ,
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5. Dante Gabriel Rossetti, «Bocca baciata», 1859, ÂÏ·ÈÔÁÚ·Ê›· ÛÂ ÌÔ˘-
Û·Ì¿, Museum of Fine Arts, μÔÛÙÒÓË.



‰ÂÓ ¯ÚËÛÈÌÔÔÈÂ› ÊˆÙÔÛÎÈ¿ÛÂÈ˜ ·ÏÏ¿ ¤ÓÙÔÓ· ¯ÚÒÌ·Ù· ÛÂ
·ÓÙÈ·Ú¿ıÂÛË.

ŒÓ· Û¯¤‰ÈÔ ÙÔ˘ William Holman Hunt, «O §ÔÚ¤ÓÙ˙Ô ÛÙÔ
ÁÚ·ÊÂ›Ô ÙÔ˘ ÛÙËÓ ·Ôı‹ÎË» (1848-1850),13 ÂÌÓÂ˘ÛÌ¤ÓÔ Â›-
ÛË˜ ·fi ÙÔ ›‰ÈÔ Ô›ËÌ· ÙÔ˘ Keats, ·ÚÔ˘ÛÈ¿˙ÂÈ ÔÏÏ¤˜ ÔÌÔÈ-
fiÙËÙÂ˜ Î·È ÌÂ ÙÔÓ ›Ó·Î· Î·È ÌÂ ¤Ó· Û¯¤‰ÈÔ ÙÔ˘ Millais: Ù·
¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÙÔ˘ Ó¤Ô˘, Ë
·ÚÔ˘Û›· ÙˆÓ ›‰ÈˆÓ ÛÎ˘ÏÈÒÓ ·ÏÏ¿
Î˘Ú›ˆ˜ Ë ÂÈÎÔÈÓˆÓ›· ÙˆÓ ‰‡Ô
ÂÚˆÙÂ˘Ì¤ÓˆÓ ÌÂ ÙÔ ›‰ÈÔ ‚Ï¤ÌÌ·. 

∏ ‰Ú·Ì·ÙÈÎ‹ Û˘Ó¤¯ÂÈ· ÙË˜
ÈÛÙÔÚ›·˜ ÙÔ˘ ÔÈ‹Ì·ÙÔ˜ ÙÔ˘ Keats
ÂÈÎÔÓÔÁÚ·ÊÂ›Ù·È ‰¤Î· ¯ÚfiÓÈ· ·Ú-
ÁfiÙÂÚ· ¿ÏÈ ÛÂ ¤ÚÁÔ ÙÔ˘ Hunt, «H
πÛ·‚¤ÏÏ· Î·È Ë ÁÏ¿ÛÙÚ· ÌÂ ÙÔÓ
‚·ÛÈÏÈÎfi» (1868) (ÂÈÎ. 3). ∏ πÛ·-
‚¤ÏÏ· Í˘fiÏËÙË, ÌÂ ËÌÈ‰È¿Ê·ÓÔ
Ó˘¯ÙÈÎfi, ¤¯ÂÈ ÛËÎˆıÂ› ·fi ÙÔ ÎÚÂ-
‚¿ÙÈ ÙË˜ Î·È ·ÁÎ·ÏÈ¿˙ÂÈ, Î·Ï‡ÙÔ-
ÓÙ·˜ ÌÂ Ù· Ì·ÏÏÈ¿ ÙË˜, ÙË ÁÏ¿ÛÙÚ·
ÌÂ ÙÔÓ ÊÔ˘ÓÙˆÙfi ‚·ÛÈÏÈÎfi. ΔÔ
ÂÍ·›ÚÂÙ· ‰È·ÎÔÛÌËÌ¤ÓÔ ¤ÈÏÔ
¿Óˆ ÛÙÔ ÔÔ›Ô ¤¯ÂÈ ÙÔÔıÂÙËıÂ›
Ë ÁÏ¿ÛÙÚ· Î·Ï‡ÙÂÙ·È ·fi ‚·Ú‡-
ÙÈÌÔ ‡Ê·ÛÌ· Î·È ¤¯ÂÈ ‰È·ÌÔÚÊˆıÂ›
Û·Ó ∞Á›· ΔÚ¿Â˙·, ÂÓÒ Ë ‰È·Îfi-
ÛÌËÛË ÙË˜ ÁÏ¿ÛÙÚ·˜ ÌÂ ÓÂÎÚÔÎÂ-
Ê·Ï¤˜ ‰ÂÓ ·Ê‹ÓÂÈ ·ÌÊÈ‚ÔÏ›Â˜ ÁÈ·
ÙÔ ÂÚÈÂ¯fiÌÂÓfi ÙË˜. ™ÙÔ ¿ÙˆÌ·,
‰›Ï· ÛÙÔ ¤ÈÏÔ, Â›Ó·È ·ÎÔ˘ÌÈ-
ÛÌ¤ÓÔ ¤Ó· ÔÙÈÛÙ‹ÚÈ. O Ï·ÙÚÂ˘ÙÈ-
Îfi˜ ¯·Ú·ÎÙ‹Ú·˜ ÙÔ˘ ¯ÒÚÔ˘ ÂÓÈ-
Û¯‡ÂÙ·È ·fi ÙÔ Î·ÓÙ‹ÏÈ Ô˘ ÎÚ¤-
ÌÂÙ·È ·fi ÙËÓ ÔÚÔÊ‹ Î·È Ù· ÏÔ‡-
ÛÈ· Ì·ÚÌ·ÚÔıÂÙ‹Ì·Ù· ÙÔ˘ ‰·¤-
‰Ô˘ ·Ú·¤ÌÔ˘Ó ÛÂ ÂÎÎÏËÛ›·. O
Hunt ¤‰ˆÛÂ ÛÙËÓ πÛ·‚¤ÏÏ· Ù·
¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÙË˜ Á˘Ó·›Î·˜ ÙÔ˘,
Ô˘ ¤ı·ÓÂ ÌÂÙ¿ ÙË Á¤ÓÓËÛË ÙÔ˘
·È‰ÈÔ‡ ÙÔ˘˜ ÙÔ 1866, ˆ˜ ·ÊÈ¤Úˆ-
Ì· ÛÙË ÌÓ‹ÌË ÙË˜. 

∞fi ÙÔ ¤ÚÁÔ ÙÔ˘ Hunt ÂÌÓÂ‡-
ÛÙËÎÂ ¤Ó·˜ fi„ÈÌÔ˜ ¶ÚÔÚ·Ê·ËÏ›-
ÙË˜, Ô John William Waterhouse
(1849-1917). O Waterhouse ‰›ÓÂÈ
ÌÈ· ·Ú·ÏÏ·Á‹ ÙÔ˘ ›Ó·Î· ÙÔ˘
Hunt Î·È Ë «πÛ·‚¤ÏÏ·» ÙÔ˘ (1907)
(ÂÈÎ. 4), ÂÈÎÔÓ›˙ÂÙ·È Û’ ¤Ó·Ó «Ì˘ÛÙÈ-
Îfi Î‹Ô», ÁÔÓ·ÙÈÛÌ¤ÓË ÌÚÔÛÙ¿
ÛÙË ÁÏ¿ÛÙÚ· ÌÂ ÙÔÓ ‚·ÛÈÏÈÎfi, ÙÔÓ
ÔÔ›Ô ·ÁÎ·ÏÈ¿˙ÂÈ. ∏ ÁÏ¿ÛÙÚ· Â‰Ò

Â›Ó·È ÙÔÔıÂÙËÌ¤ÓË ¿Óˆ ÛÂ ‚¿ıÚÔ Ô˘ Ê¤ÚÂÈ ‰È·ÎfiÛÌËÛË
ÌÂ ÓÂÎÚÔÎÂÊ·Ï‹ –ÙÔ ÌÔÙ›‚Ô ÙÔ˘ Hunt– Î·È ‰›Ï· ˘¿Ú¯ÂÈ,
Â›ÛË˜, ÙÔ ÔÙÈÛÙ‹ÚÈ.

O Waterhouse ÂÌÓÂ‡ÛÙËÎÂ ÎÈ ·fi ¿ÏÏÔ˘˜ ›Ó·ÎÂ˜ ÙˆÓ
¶ÚÔÚ·Ê·ËÏÈÙÒÓ, fiˆ˜ ·fi ÙËÓ «OÊËÏ›·» ÙÔ˘ Dante Gabriel
Rossetti, ·ÏÏ¿ ¤‰ˆÛÂ Î·È ÌÈ· ·ÙÌÔÛÊ·ÈÚÈÎ‹ ÛÎËÓ‹ ÚˆÙfiÙ˘-
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6. Dante Gabriel Rossetti, «ΔÔ fiÚ·Ì· ÙË˜ Fiammetta», 1878, ÂÏ·ÈÔÁÚ·Ê›· ÛÂ ÌÔ˘Û·Ì¿, 140x91 ÂÎ., ™˘ÏÏÔ-
Á‹ Andrew Lloyd Webber.



Ë, fiÔ˘ ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È ÔÈ ÚˆÙ·ÁˆÓÈÛÙ¤˜ ÙÔ˘ ¢ÂÎ·‹ÌÂÚÔ˘
(1916) (ÂÈÎ. 1), ÛÙÔ ÂÈ‰˘ÏÏÈ·Îfi ÙÔ›Ô ÂÓfi˜ Î·Ù·Ú¿ÛÈÓÔ˘ Î·È
ÔÏ¿ÓıÈÛÙÔ˘ Î‹Ô˘, ÙËÓ ÒÚ· Ô˘ ¤Ó·˜ ÓÂ·Úfi˜ ¤¯ÂÈ ¿„ÂÈ Ó·
·›˙ÂÈ ÌÔ˘ÛÈÎ‹ Î·È ·Â˘ı‡ÓÂÙ·È ÛÙÔ ·ÎÚÔ·Ù‹ÚÈÔ ÙÔ˘ ÌÂ ÙÈ˜
fiÌÔÚÊÂ˜ ÓÂ·Ú¤˜ ÎÔ¤ÏÂ˜.

∞fi ÙÔ˘˜ ¿ÏÏÔ˘˜ ¶ÚÔÚ·Ê·ËÏ›ÙÂ˜, Ô Dante Gabriel
Rossetti ˙ˆÁÚ·Ê›˙ÂÈ ÙËÓ «Bocca baciata» (1859) (ÂÈÎ. 5),
ÂÌÓÂ˘ÛÌ¤ÓË ·fi ÙÔ ·ÚÔÈÌÈÒ‰Â˜ ÂÈÌ‡ıÈÔ ÙË˜ ¤‚‰ÔÌË˜ ÓÔ˘-
‚¤Ï·˜ ÙË˜ ‰Â‡ÙÂÚË˜ Ì¤Ú·˜ (ÛÙ›¯Ô˜ 122): Bocca baciata non
perde ventura, anzi rinuova come fa la luna (¯Â›ÏÈ· ÊÈÏËÌ¤Ó·
‰ÂÓ ¯¿ÓÔ˘Ó ÛÙ¿Ï· ·fi ÙË ¯¿ÚË, Û˘ÓÂ¯Ò˜ ·Ó·ÓÂÒÓÔÓÙ·È,
fiˆ˜ ÙÔ ÊÂÁÁ¿ÚÈ). H ÎÔÎÎÈÓÔÌ¿ÏÏ· Ó¤· Á˘Ó·›Î·, ÌÂ ÙÔ ¤ÓÙÔ-
ÓÔ ‚Ï¤ÌÌ·, Ù· ·ÈÛıËÛÈ·Î¿ ÙÔÓÈÛÌ¤Ó· ¯Â›ÏË –·Ú·ÔÌ‹ ÛÙÔ
ÎÂ›ÌÂÓÔ ÙÔ˘ μÔÎÎ¿ÎÈÔ˘– ÌÂ ÏÔ˘ÏÔ‡‰È· ÛÙÔ ¯¤ÚÈ, ÛÙ· Ì·ÏÏÈ¿
Î·È ÛÙÔ ÊfiÓÙÔ, ¤¯ÂÈ ÂÓÙ˘ˆÛÈ·Î¿ ÛÙÈ‚·Úfi Ï·ÈÌfi, Î·Ù¿ ·Ú¿-
‰ÔÛË Û‡Ì‚ÔÏÔ ·ÁÓfiÙËÙ·˜. ∏ ËÚˆ›‰· ÙË˜ ·Ê‹ÁËÛË˜ Alatiel,
¤¯ÔÓÙ·˜ Ï·ÁÈ¿ÛÂÈ ¿ÂÈÚÂ˜ ÊÔÚ¤˜ ÌÂ ÔÎÙÒ ¿ÓÙÚÂ˜, ·Ú·‰›-
‰ÂÙ·È ÛÙÔÓ ‚·ÛÈÏÈÎfi ÙË˜ Û‡˙˘ÁÔ Û·Ó ¿ÁÁÈ¯ÙË ·Úı¤Ó·!14

ªÂ ÙËÓ ÂÈÏÔÁ‹ ÙË˜ ¯ÈÏÈÔÊÈÏËÌ¤ÓË˜ Alatiel, Ô Rossetti
·Ú·¤ÌÂÈ, ›Ûˆ˜, ÛÙËÓ ›‰È· ÙËÓ ∞‰ÂÏÊfiÙËÙ· ÌÂ ÙÈ˜ ÔÏÏ·-
Ï¤˜ ÂÚˆÙÈÎ¤˜ ‰È·ÛÙ·˘ÚÒÛÂÈ˜. Δ· ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÙˆÓ Á˘-
Ó·ÈÎÂ›ˆÓ ÚÔÚ·Ê·ËÏÈÙÈÎÒÓ ÌÔÓÙ¤ÏˆÓ, ÏÔ‡ÛÈ· ÎfiÎÎÈÓ· Ì·Ï-
ÏÈ¿, ÚÂÌ‚Ò‰Ë Ì¿ÙÈ·, Û·ÚÎÒ‰Ë ¯Â›ÏË, ˘ÂÚı˘ÚÂÔÂÈ‰ÈÎÔ› Ï·È-
ÌÔ›, ÂÎÏÂÙ˘ÛÌ¤Ó· ‰¿¯Ù˘Ï·, ÂÍÂ˙ËÙËÌ¤ÓÂ˜ ÛÙ¿ÛÂÈ˜ Ô˘ ·Ô-
Ó¤Ô˘Ó ·ÈÛıËÛÈ·ÛÌfi, Â›¯·Ó ÚÔÎ·Ï¤ÛÂÈ ÛÙËÓ ÂÔ¯‹ ÙÔ˘˜ ÔÈ-
Î›Ï· Û¯fiÏÈ·.

∏ ˙ˆÁÚ·ÊÈÎ‹ ÛÙË ‚ÈÎÙˆÚÈ·Ó‹ ∞ÁÁÏ›· ˘‹ÚÍÂ ÂÈÚÚÂ‹˜
ÛÙÈ˜ ÂÈ‰Ú¿ÛÂÈ˜ ÓÂÔÛ‡ÛÙ·ÙˆÓ ÂÈÛÙËÌÒÓ Ô˘ ·Ó·Ê¤ÚÔÓÙ·È
ÛÙÔÓ ¿ÓıÚˆÔ: ·ÓıÚˆÔÏÔÁ›· È·ÙÚÈÎ‹, „˘¯È·ÙÚÈÎ‹, ÊÚÂÓÔ-
ÏÔÁ›·. ™ÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 19Ô˘ ·ÈÒÓ· Ë ÊÚÂÓÔÏÔÁ›·, ‰ËÏ·‰‹ Ë
ÌÔÚÊÔÏÔÁ›· ÙÔ˘ ÎÚ·Ó›Ô˘ ÛÂ Û˘Û¯ÂÙÈÛÌfi ÌÂ ÙÔÓ ·ÓıÚÒÈÓÔ
¯·Ú·ÎÙ‹Ú·, ÚÔÎ¿ÏÂÛÂ ÌÂÁ¿ÏÔ ÂÓ‰È·Ê¤ÚÔÓ. O ∞˘ÛÙÚÈ·Îfi˜
Ê˘ÛÈÎfi˜ Franz Josef Gall (1758-1828) ¤ıÂÛÂ ÙÈ˜ ‚¿ÛÂÈ˜ ÙË˜
·Ó·ÙÔÌÈÎ‹˜ ¯·Ú·ÎÙËÚÔÏÔÁ›·˜ ÌÂ ÙÔ ‚È‚Ï›Ô Ô˘ ‰ËÌÔÛ›Â˘ÛÂ
ÙÔ 1819 Û¯ÂÙÈÎ¿ ÌÂ ÙËÓ ·Ó·ÙÔÌ›· Î·È ÙË Ê˘ÛÈÔÏÔÁ›· ÁÂÓÈÎ¿
ÙÔ˘ ÓÂ˘ÚÈÎÔ‡ Û˘ÛÙ‹Ì·ÙÔ˜ Î·È ÂÈ‰ÈÎfiÙÂÚ· ÙÔ˘ ÂÁÎÂÊ¿ÏÔ˘, ÌÂ
·Ú·ÙËÚ‹ÛÂÈ˜ ÁÈ· ÙË ‰˘Ó·ÙfiÙËÙ· ‰È·›ÛÙˆÛË˜ ‰È·ÊfiÚˆÓ
ÓÂ˘Ì·ÙÈÎÒÓ Î·È ËıÈÎÒÓ ÚÔ‰È·ı¤ÛÂˆÓ ÛÙÔÓ ¿ÓıÚˆÔ Î·È
ÛÙ· ˙Ò· ·fi ÙÔ Û¯‹Ì· ÙÔ˘ ÎÂÊ·ÏÈÔ‡ ÙÔ˘˜.15

∏ ·Ó··Ú¿ÛÙ·ÛË ÙÔ˘ ÚÔÛÒÔ˘ ·ÔÙ¤ÏÂÛÂ ÛËÌÂ›Ô
ÂÛÙ›·ÛË˜ ÙˆÓ ˙ˆÁÚ¿ÊˆÓ ÁÈ· ÙËÓ ÂÁÁÚ·Ê‹ Û˘Ó·ÎfiÏÔ˘ıˆÓ
„˘¯ÈÎÒÓ ÏÂÈÙÔ˘ÚÁÈÒÓ, fiˆ˜ Î·È Ë Û˘ÛÙËÌ·ÙÈÎ‹ ¯Ú‹ÛË ÙÔ˘
ÛÒÌ·ÙÔ˜ Î·È ÙË˜ ÂÌÊ¿ÓÈÛ‹˜ ÙÔ˘ ÁÈ· Ó· ˘Ô‚¿ÏÔ˘Ó ‰È¿ÊÔÚÂ˜
Î·Ù·ÛÙ¿ÛÂÈ˜ Î·È Ó· ‰È·ÌÔÚÊÒÛÔ˘Ó ·ÍÈÔÏÔÁÈÎ¤˜ Î·È ËıÈÎÔÏÔ-
ÁÈÎ¤˜ Î·ÙËÁÔÚ›Â˜. OÈ ¶ÚÔÚ·Ê·ËÏ›ÙÂ˜ ·ÚÔ˘ÛÈ¿˙Ô˘Ó ·Ó¿ÏÔ-
ÁË ÂÌÌÔÓ‹ ÛÙÈ˜ ·Ó··Ú·ÛÙ¿ÛÂÈ˜ ÔÚÈÛÌ¤ÓÔ˘ Ù‡Ô˘ Á˘Ó·ÈÎÂ›-
·˜ ÔÌÔÚÊÈ¿˜ ÌÂ ÂÎÂ›ÓËÓ Ô˘ ¯·Ú·ÎÙ‹ÚÈ˙Â ÙÔ˘˜ ÌÂÁ¿ÏÔ˘˜
ºÏˆÚÂÓÙÈÓÔ‡˜ ÛÙËÓ ÂÚÈÁÚ·Ê‹ ÙˆÓ Donne Angelicate, ÙË˜
μÂ·ÙÚ›ÎË˜ ·fi ÙÔÓ ¢¿ÓÙË, ÙË˜ §¿Ô˘Ú·˜ ·fi ÙÔÓ ¶ÂÙÚ¿Ú¯Ë,
ÙË˜ Fiammetta ·fi ÙÔÓ μÔÎÎ¿ÎÈÔ. 

∏ ÌÔ‡Û· ÙÔ˘ μÔÎÎ¿ÎÈÔ˘ ÂÈÎÔÓ›˙ÂÙ·È ·fi ÙÔÓ Rossetti ÛÙÔ

«ŸÚ·Ì· ÙË˜ Fiammetta» (1878) (ÂÈÎ. 6), ¤Ó· ·fi Ù· ‰ÈÏ¿
¤ÚÁ· Ô˘ Û˘Ófi‰Â˘·Ó Ù· ÔÈ‹Ì·Ù¿ ÙÔ˘ Ballads and Sonnets
(1861). ™ÙÔ ¤ÚÁÔ ·ÓÙÈÛÙÔÈ¯Â› ¤Ó· ÛÔÓ¤ÙÔ Ô˘ ·Ó·Ê¤ÚÂÙ·È ˆ˜
ÌÂÙ¿ÊÚ·ÛË ÛÔÓ¤ÙÔ˘ ÙÔ˘ μÔÎÎ¿ÎÈÔ˘.16 OÈ ÛÙ›¯ÔÈ ÙÔ˘ ÔÈ‹Ì·-
ÙÔ˜ ·ÔÙÂÏÔ‡Ó ÈÛÙ‹ ÂÚÈÁÚ·Ê‹ ÙÔ˘ ›Ó·Î·: ÌÈ· Á˘Ó·ÈÎÂ›·
ÊÈÁÔ‡Ú·, ÓÙ˘Ì¤ÓË ÛÙ· ÎfiÎÎÈÓ·, ÌÂ ¯Ú˘Ûfi ÊˆÙÔÛÙ¤Ê·ÓÔ, Â-
ÚÈ‚¿ÏÏÂÙ·È ·fi ·ÓıÈÛÌ¤Ó· ÎÏ·‰È¿ ÌËÏÈ¿˜ Î·È ÙÈÓ¿˙ÂÈ Ù· ¿ÓıË
Ô˘ ¤ÊÙÔ˘Ó Û·Ó ‰¿ÎÚ˘·, ÂÓÒ ¤Ó· Ô˘Ï› ·ÏÒÓÂÈ ÙÈ˜ ÊÙÂ-
ÚÔ‡ÁÂ˜ ÙÔ˘ Î·È ÂÙ¿. ∫¿ıÂ ÏÂÙÔÌ¤ÚÂÈ· ÙË˜ ÂÈÎfiÓ·˜ Â›Ó·È
Û˘Ì‚ÔÏÈÎ‹ ·Ó·ÊÔÚ¿ ÛÙÔ ı¿Ó·ÙÔ Î·È ÙËÓ „˘¯‹. ø˜ ÌÔÓÙ¤ÏÔ
ÁÈ· ÙË ÌÔÚÊ‹ ÙË˜ Fiammetta fi˙·ÚÂ Ë ÂÏÏËÓÈÎ‹˜ Î·Ù·ÁˆÁ‹˜
ª·Ú›· ™¿ÚÙ·ÏË-Stillman, ÙË˜ ÔÔ›·˜ Ë ÔÌÔÚÊÈ¿ ˘‹ÚÍÂ
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7. ª·Ú›· ™¿ÚÙ·ÏË-Stillman, «O Ì·ÁÈÎfi˜ Î‹Ô˜ ÙÔ˘ Messer Ansaldo», 1889, 



ÊËÌÈÛÌ¤ÓË Î·È Î·ıÈÂÚÒıËÎÂ ˆ˜ Ô Ù‡Ô˜ ÙË˜ È‰·ÓÈÎ‹˜ ÚÔÚ·-
Ê·ËÏÈÙÈÎ‹˜ Î·ÏÏÔÓ‹˜. ∏ ™¿ÚÙ·ÏË ‰ÂÓ ˘‹ÚÍÂ ÌfiÓÔ ÌÔÓÙ¤ÏÔ
ÙˆÓ ˙ˆÁÚ¿ÊˆÓ Brown, Burne-Jones, Rossetti, Whistler Î·È
ÙË˜ ÊˆÙÔÁÚ¿ÊÔ˘ Julia Margaret Cameron ·ÏÏ¿ Î·È Ë ›‰È·
Ì·ı‹ÙÂ˘ÛÂ ÛÙÔÓ Ford ªadox Brown Î·È ıÂˆÚÂ›Ù·È Ë Î·Ï‡ÙÂ-
ÚË ·fi ÙÈ˜ Á˘Ó·›ÎÂ˜ ˙ˆÁÚ¿ÊÔ˘˜ ÙË˜ ÔÌ¿‰·˜ ÙˆÓ ¶ÚÔÚ·-
Ê·ËÏÈÙÒÓ. ™ÙÔÓ ›Ó·Î¿ ÙË˜ «Madonna degli Scrovigni» (1884)
Â·Ó·Ï·Ì‚¿ÓÂÈ ÔÏÏ¿ ·fi Ù· ÛÙÔÈ¯Â›· ÙÔ˘ ÚÔ·Ó·ÊÂÚı¤-
ÓÙÔ˜ ¤ÚÁÔ˘ ÙÔ˘ Rossetti, Î·ıÒ˜ Ú·ÁÌ·ÙÂ‡ÂÙ·È, Â›ÛË˜, ÌÈ·
ÌÔÓ·¯ÈÎ‹ Á˘Ó·ÈÎÂ›· ÌÔÚÊ‹ Ô˘ ÂÚÈ‚¿ÏÏÂÙ·È ·fi ·ÓıÈÛÌ¤ÓÔ
ÎÏ·‰›.

∏ ÂÚ›ÙˆÛË ÙË˜ ™¿ÚÙ·ÏË17 ·ÔÙÂÏÂ› ·ÍÈÔÌÓËÌfiÓÂ˘ÙË

Ì·ÚÙ˘Ú›· ÁÈ· ÙË Á˘Ó·ÈÎÂ›· ı¤ÛË ÛÙÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ ·Ó‰ÚÔ-
ÎÚ·ÙÔ‡ÌÂÓÔ˘ ¶ÚÔÚ·Ê·ËÏÈÙÈÎÔ‡ ÎÈÓ‹Ì·ÙÔ˜. ªÂ ÙËÓ ÚÔÙÚÔ-
‹ ÙÔ˘ Brown ÂÈ‰›ˆÍÂ ÙËÓ Â·ÁÁÂÏÌ·ÙÈÎ‹ Î·È ÎÔÈÓˆÓÈÎ‹
Î·Ù·Í›ˆÛË Ì¤Ûˆ ÙË˜ ˙ˆÁÚ·ÊÈÎ‹˜, ÛÙËÓ ÔÔ›· ˘‹ÚÍÂ ·Ô-
ÎÏÂÈÛÙÈÎ¿ ·ÊÔÛÈˆÌ¤ÓË, Î·È ÛÙËÓ ÂÍËÓÙ¿¯ÚÔÓË Î·ÚÈ¤Ú· ÙË˜
ÊÈÏÔÙ¤¯ÓËÛÂ ÂÚ› ÙÔ˘˜ ÂÎ·ÙfiÓ ÂÓ‹ÓÙ· ›Ó·ÎÂ˜.

∂ÁÎ·Ù·ÏÂ›ÔÓÙ·˜ Ù· ÂÌÓÂ˘ÛÌ¤Ó· ·fi ÙËÓ ·Ú¯·ÈfiÙËÙ·
¤ÚÁ· Ô˘ Î˘ÚÈ¿Ú¯ËÛ·Ó ·Ú¯ÈÎ¿ ÛÙË ˙ˆÁÚ·ÊÈÎ‹ ÙË˜, ·fi ÙÔ
1877 ÛÙÚ¿ÊËÎÂ ÛÂ ı¤Ì·Ù· ÂËÚÂ·ÛÌ¤Ó· ·fi ÙËÓ ÚÒÈÌË
∞Ó·Á¤ÓÓËÛË, ÛÂ Ï‹ÚË Û‡ÌÓÔÈ· ÌÂ ÙÈ˜ ‚·ÛÈÎ¤˜ Ù¿ÛÂÈ˜ ÙˆÓ
¿ÏÏˆÓ ÌÂÏÒÓ ÙË˜ ¶ÚÔÚ·Ê·ËÏÈÙÈÎ‹˜ ∞‰ÂÏÊfiÙËÙ·˜. ΔÔ 1879
ÂÍ¤ıÂÛÂ ÛÙËÓ Grosvenor Gallery ÙÔ ¤ÚÁÔ «∏ Fiammetta ÙÚ·-
ÁÔ˘‰¿». ∏ ·Ú¿ÛÙ·ÛË ‚·Û›˙ÂÙ·È ÛÂ ÌÂÙ¿ÊÚ·ÛË ÔÈ‹Ì·ÙÔ˜
ÙÔ˘ μÔÎÎ¿ÎÈÔ˘ ·fi ÙÔÓ Dante Gabriel Rossetti Ô˘ ÂÚÈÏ·Ì-
‚·ÓfiÙ·Ó ÛÙËÓ ¤Î‰ÔÛË ÙÔ˘ 1861, Early Italian Poets 1100-1300.
O ›Ó·Î·˜, ¤Ú· ·fi ÙÈ˜ Û˘Ì‚¿ÛÂÈ˜ ÙÔ˘ ÔÈ‹Ì·ÙÔ˜, ·ÔÙÂÏÂ›
ÌÈ· ÚÔÛˆÈÎ‹ ÂÈÎÔÓÔÁÚ·ÊÈÎ‹ ·fi‰ÔÛË ÌÂ ÙËÓ ·Ú¿ÛÙ·ÛË
ÔÌ¿‰·˜ Á˘Ó·ÈÎÒÓ Ì¤Û· ÛÂ ÂÈ‰˘ÏÏÈ·Î‹ ÙÔÔıÂÛ›· Ó· ·ÔÏ·Ì-
‚¿ÓÔ˘Ó Ù· ·Á·ı¿ ÙË˜ Ù¤¯ÓË˜, ÙË˜ Ô›ËÛË˜, ÙÔ˘ ¤ÚˆÙ·. ∫·Ù¿
ÙËÓ ¤ÎÊÚ·ÛË ÙË˜ Deborah Cherry, «ÂÍ·›ÚÔÓÙ·˜ ÙË ÛËÌ·Û›·
ÙÔ˘ ÙÚ·ÁÔ˘‰ÈÔ‡ ÙË˜ Fiammetta ÁÈ· ÌÈ· ÔÌ¿‰· Á˘Ó·ÈÎÒÓ, Ë
˘‰·ÙÔÁÚ·Ê›· ·Ú·ÌÂÚ›˙ÂÈ ÙÔ ·ÚÛÂÓÈÎfi ˘ÔÎÂ›ÌÂÓÔ ÙÔ˘ ÔÈ‹-
Ì·ÙÔ˜ Î·È ÚÔÛÊ¤ÚÂÈ ÛÙËÓ ·ÚÛÂÓÈÎfiÙËÙ· ÙËÓ ·Á·ËÌ¤ÓË Î·È
ÁÓÒÚÈÌ‹ ÙË˜ ı¤ÛË ˆ˜ Ë‰ÔÓÔ‚ÏÂ„›·».18

™ÙÔÓ ›Ó·Î¿ ÙË˜ «¶Ï¿È Û’ ¤Ó· Î·ı¿ÚÈÔ ËÁ¿‰È» (1884), Ë
™¿ÚÙ·ÏË ·Ó·Ê¤ÚÂÙ·È ÁÈ’ ¿ÏÏË ÌÈ· ÊÔÚ¿ ÛÂ Ô›ËÌ· ÙÔ˘ μÔÎ-
Î¿ÎÈÔ˘ ·fi ÙË Û˘ÏÏÔÁ‹ ÙÔ˘ Rossetti Î·È ÂÈÎÔÓÔÁÚ·ÊÂ› ÌÈ·
·Ú¤· ÙÚÈÒÓ ÎÔÚÈÙÛÈÒÓ Á‡Úˆ ·fi ÌÈ· ‚Ú‡ÛË Ô˘ ·Ó·ÔÏÔ‡Ó
Î·È ·ÊËÁÔ‡ÓÙ·È ÙÔ˘˜ ¤ÚˆÙ¤˜ ÙÔ˘˜ Î·È ·ÔÊ·Û›˙Ô˘Ó Ó· ÌËÓ
·ÔÊ‡ÁÔ˘Ó ÙÔ˘˜ ÂÚ·ÛÙ¤˜ ÙÔ˘˜, ·Ó Í·ÊÓÈÎ¿ ÂÌÊ·ÓÈÛÙÔ‡Ó
ÌÚÔÛÙ¿ ÙÔ˘˜. 

Δ¤ÏÔ˜, «O Ì·ÁÈÎfi˜ Î‹Ô˜ ÙÔ˘ Messer Ansaldo» (1889)
(ÂÈÎ. 7) ÙË˜ ™¿ÚÙ·ÏË ÂÈÎÔÓÔÁÚ·ÊÂ› ÙËÓ ¤ÌÙË ÈÛÙÔÚ›· ÙË˜
‰¤Î·ÙË˜ Ì¤Ú·˜ ÙÔ˘ ¢ÂÎ·‹ÌÂÚÔ˘. ™‡ÌÊˆÓ· ÌÂ ÙËÓ ÎÚÈÙÈÎ‹ ÙË˜
ÂÔ¯‹˜, «Â›Ó·È ÌÈ· ÁÂÌ¿ÙË Ê·ÓÙ·Û›· ÂÈÎÔÓÔÁÚ¿ÊËÛË ÙÔ˘ ¢Â-
Î·‹ÌÂÚÔ˘ [Î·È] ÂÚÈ¤¯ÂÈ ¯·ÚÈÙˆÌ¤ÓÂ˜ ÊÈÁÔ‡ÚÂ˜ Î·È ·Ú·ÍÂ-
ÓÈ¤˜».19 ¶ÚfiÎÂÈÙ·È ÁÈ· ÈÛÙÔÚ›· ·˘ÏÈÎÔ‡ ¤ÚˆÙ·, fiÔ˘ Ô ÂÚˆÙÂ˘-
Ì¤ÓÔ˜ Messer Ansaldo, ÁÈ· Ó· ÎÂÚ‰›ÛÂÈ ÙËÓ Donna Dianora
·fi ÙÔÓ Û‡˙˘Áfi ÙË˜, ‰¤¯ÂÙ·È ÙËÓ ÚfiÎÏËÛ‹ ÙË˜ Ó· ÌÂÙ·ÙÚ¤-
„ÂÈ ÙÔÓ ¯ÂÈÌˆÓÈ¿ÙÈÎÔ Î‹Ô ÙË˜ ÛÂ Ì·ÁÈ¿ÙÈÎÔ. ªÂ ÙË ‚Ô‹ıÂÈ·
ÂÓfi˜ Ì¿ÁÔ˘ ÙÔ ÂÙ˘¯·›ÓÂÈ, ·ÏÏ¿ fiÙ·Ó Ô ¿ÓÙÚ·˜ ÙË˜ Gilberto,
‰È·ÈÛÙÒÓÔÓÙ·˜ ÙÔ Î·ÙfiÚıˆÌ· ÙÔ˘ Ansaldo, ÙËÓ ÚÔÙÚ¤ÂÈ
Ó· ÎÚ·Ù‹ÛÂÈ ÙÔ ÏfiÁÔ ÙË˜ Î·È Ó· ÙÔÓ ·ÎÔÏÔ˘ı‹ÛÂÈ, ÂÎÂ›ÓÔ˜
ÁÂÓÓ·Èfi‰ˆÚ· ÙËÓ ··ÏÏ¿ÛÛÂÈ ·fi ÙËÓ ˘fiÛ¯ÂÛ‹ ÙË˜. 

™ÙÔÓ ›Ó·Î· ·ÚÈÛÙ¿ÓÂÙ·È Ô ÔÏ¿ÓıÈÛÙÔ˜ ·ÓÔÈÍÈ¿ÙÈÎÔ˜ Î‹-
Ô˜ ÙË˜ Dianora, ÂÓÒ ¤Íˆ ·fi ÙÔÓ ÂÚ›‚ÔÏÔ ‰›ÓÂÙ·È Ë fi„Ë
ÙÔ˘ ¯ÈÔÓÈÛÌ¤ÓÔ˘ ÙÔ›Ô˘ ÙÔ˘ °ÂÓ¿ÚË. ™ÙÔ Î¤ÓÙÚÔ ÔÚıÒÓÂÙ·È
ÙÔ ·ÓıÈÛÌ¤ÓÔ ‰¤ÓÙÚÔ Î·È Ë ÚˆÙ·ÁˆÓ›ÛÙÚÈ· ÚÔ¯ˆÚ¿ ÚÔ˜
Ù· ‰ÂÍÈ¿, ÚÔ˜ ÙÔÓ Ansaldo, ÌÂ ÙË ÛÙ¿ÛË ÙË˜ fiÌˆ˜ Î·È ÌÂ ÙÔ
‚Ï¤ÌÌ· ÙË˜ ˘Ô‚¿ÏÏÂÈ ÛÙÔ ıÂ·Ù‹ ÙÔ ·›ÛıËÌ· ÙË˜ ·ÌË¯·Ó›·˜
Î·È ÙË˜ ·ÔÚ›·˜ ÁÈ· ÙÔ ı¤·Ì· Ô˘ ·ÓÙÈÎÚ›˙ÂÈ Î·È ÁÈ· ÙËÓ ¤Î-
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˘‰·ÙÔÁÚ·Ê›·, 76x102 ÂÎ., Pre-Raphaelite Trust, §ÔÓ‰›ÓÔ. 



‚·ÛË ÙË˜ ÈÛÙÔÚ›·˜. ΔÚÂÈ˜ Ê›ÏÂ˜ ÙË˜, ÌÂ ¯ÂÈÌˆÓÈ¿ÙÈÎÂ˜ ÊÔÚÂ-
ÛÈ¤˜, ı·˘Ì¿˙Ô˘Ó ÙÔÓ Î‹Ô Î·È ÙÚ›· ·ÁfiÚÈ· ÛÙÂÊ·ÓˆÌ¤Ó·,
ÁÓ‹ÛÈÂ˜ ·Ó·ÁÂÓÓËÛÈ·Î¤˜ ÊÈÁÔ‡ÚÂ˜, ÎÚ·ÙÔ‡Ó ‰›ÛÎÔ˘˜ ÌÂ
ÊÚÔ‡Ù·. ∏ ÂÓ‰˘Ì·ÙÔÏÔÁÈÎ‹ ÔÈÎÈÏ›· Î·È ·ÎÚ›‚ÂÈ· Î·È Ë ÏÂÙÔ-
ÌÂÚ‹˜ ·fi‰ÔÛË ÙˆÓ Ê˘ÙÒÓ Î·È ÙˆÓ ÏÔ˘ÏÔ˘‰ÈÒÓ Â›Ó·È ÂÓÙ˘-
ˆÛÈ·Î‹. OÈ ÎÚÈÙÈÎÔ› ÙË˜ ÂÔ¯‹˜ ÙË˜ ÙfiÓÈ˙·Ó ÙËÓ ¤ÏÏÂÈ„Ë Û¯Â-
‰È·ÛÙÈÎ‹˜ ÈÎ·ÓfiÙËÙ·˜ ÛÙ· ¤ÚÁ· ÙË˜, ÙËÓ ÔÔ›· ıÂˆÚÔ‡Û·Ó
ˆ˜ ·‰˘Ó·Ì›· ÙÔ˘ Ê‡ÏÔ˘, ·ÏÏ¿ Â·ÈÓÔ‡Û·Ó ·ÓÂÈÊ‡Ï·ÎÙ· ÙË
¯ÚˆÌ·ÙÈÎ‹ ÙË˜ Â˘·ÈÛıËÛ›· Î·È ·Ó·Ê¤ÚÔÓÙ·Ó ÛÙËÓ ÂÈÌÔÓ‹
ÙË˜ ÛÙËÓ Î·Ù·ÁÚ·Ê‹ Î¿ıÂ ÏÂÙÔÌ¤ÚÂÈ·˜ ÙË˜ Û‡ÓıÂÛË˜. ø˜
ÚÔ˜ ÙËÓ ÙÂ¯ÓÈÎ‹, Ë ™¿ÚÙ·ÏË Û˘Ó‹ıÈ˙Â Ó· ¯ÚËÛÈÌÔÔÈÂ›
˘ÎÓ¿ ˘‰ÚÔ¯ÚÒÌ·Ù· (body colour) Ô˘ ÚÔÛ¤‰È‰·Ó ÛÙÔ
¤ÚÁÔ ÙËÓ ˘Ê‹ ÂÏ·ÈÔÁÚ·Ê›·˜. 

OÈ ÂÙ¿ ·ÈÒÓÂ˜ Ô˘ ÌÂÛÔÏ·‚Ô‡Ó ·fi ÙË Û˘ÁÁÚ·Ê‹ ÙÔ˘
¢ÂÎ·‹ÌÂÚÔ˘ ˆ˜ ÙÈ˜ Ì¤ÚÂ˜ Ì·˜ Î·È Ë ·ÓÙÔ¯‹ ÙÔ˘ Ì¤Û· ·fi ÙÈ˜
ÔÈÎ›ÏÂ˜ ·Ó·ÛËÌ·ÛÈÔ‰ÔÙ‹ÛÂÈ˜ ÙÔ˘ ı¤ÙÔ˘Ó ÛÂ ·ÌÊÈÛ‚‹ÙËÛË
Ù· ÏfiÁÈ· ÙÔ˘ μÔÎÎ¿ÎÈÔ˘ ÛÙÔÓ Â›ÏÔÁÔ ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘, fiÙ·Ó
·Ó·ÚˆÙÈ¤Ù·È «ÁÈ·Ù› ‰ÂÓ ·Ô‰›‰ÂÙ·È Ô ›‰ÈÔ˜ ÛÂ‚·ÛÌfi˜ ÛÙËÓ
¤Ó· ÙÔ˘ Û˘ÁÁÚ·Ê¤· Î·È ÛÙÔ ÈÓ¤ÏÔ ÙÔ˘ ˙ˆÁÚ¿ÊÔ˘».20 O
¯ÚfiÓÔ˜ ·¤‰ÂÈÍÂ ÙË ‰‡Ó·ÌË ÙË˜ ¤Ó·˜ Î·È ÙÔ˘ ÏfiÁÔ˘ ÙÔ˘,
Ô˘ ÂÍ·ÎÔÏÔ˘ıÂ› Ó· Â›Ó·È Â›Î·ÈÚÔ˜ ÛÂ ‰È·ÊÔÚÂÙÈÎ¿ Û˘Ì-
ÊÚ·˙fiÌÂÓ·, Ó· ··Û¯ÔÏÂ› Î·ÏÏÈÙ¤¯ÓÂ˜ ·fi ÔÈÎ›ÏÔ˘˜ ÙÔÌÂ›˜
ÙˆÓ ÙÂ¯ÓÒÓ Î·È Ó· Â·Ó·ÙÚÔÊÔ‰ÔÙÂ› ÙËÓ ¤Ó· Î·È ÙÔÓ ıÂˆ-
ÚËÙÈÎfi ÏfiÁÔ fi¯È ÌfiÓÔÓ ÙˆÓ ÈÛÙÔÚÈÎÒÓ Î·È ÎÚÈÙÈÎÒÓ ÙË˜ ÏÔÁÔ-
ÙÂ¯Ó›·˜ ·ÏÏ¿ Î·È ÙˆÓ ÈÛÙÔÚÈÎÒÓ Î·È ÎÚÈÙÈÎÒÓ ÙË˜ Ù¤¯ÓË˜.

™∏ª∂πø™∂π™
*  O ˘fiÙÈÙÏÔ˜ «∞Ó˘ÂÚ¿ÛÈÛÙÔÈ ¤ÚˆÙÂ˜» Â›Ó·È ·fi ÙÔ Ô›ËÌ· ÙË˜ ∫ÈÎ‹˜
¢ËÌÔ˘Ï¿ «¶ÏËı˘ÓÙÈÎfi˜ ·ÚÈıÌfi˜», ΔÔ Ï›ÁÔ ÙÔ˘ ÎfiÛÌÔ˘, 1971.
1 ∞fi Ù· ¤ÚÁ· ÙÔ˘ Chaucer Ë ‰ÔÌ‹ ÎÈ ¤Ó· ÌÂÁ¿ÏÔ Ì¤ÚÔ˜ ÙˆÓ ∫·ÓÙÂÚ‚Ô˘ÚÈ·-
ÓÒÓ ¢ÈËÁËÌ¿ÙˆÓ ¤¯Ô˘Ó ÙËÓ ÚÔ¤ÏÂ˘Û‹ ÙÔ˘˜ ÛÙÔ ¢ÂÎ·‹ÌÂÚÔ. O μÔÎÎ¿ÎÈÔ˜
Â›Ó·È Ô ÂÌÓÂ˘ÛÙ‹˜ ÙÔ˘ ΔÚˆ›ÏÔ˘ Î·È ÙË˜ ÃÚ˘ÛË›‰·˜ ÙÔ˘ Chaucer Î·È, Ì¤Ûˆ
·˘ÙÔ‡, ÙÔ˘ ÔÏ‡ ‰È·ÊÔÚÂÙÈÎÔ‡ ΔÚˆ›ÏÔ˘ Î·È ÃÚ˘ÛË›‰·˜ ÙÔ˘ ™·›ÍËÚ. °È· ÙÔ
‰È¿ÛÙËÌ· Ô˘ ÌÂÛÔÏ·‚Â› ˆ˜ Ù· Ì¤Û· ÙÔ˘ ‰¤Î·ÙÔ˘ ¤Ó·ÙÔ˘ ·ÈÒÓ·, ÔÈ ÂÈÊ·-
Ó¤ÛÙÂÚÔÈ ÕÁÁÏÔÈ Ô˘ ¿ÓÙÏËÛ·Ó ·Â˘ıÂ›·˜ ·fi ÙÔÓ μÔÎÎ¿ÎÈÔ Â›ÙÂ ·fi
¿ÏÏÔ˘˜ ÔÈËÙ¤˜ Ô˘ ÂÌÓÂ‡ÛÙËÎ·Ó ·fi ÂÎÂ›ÓÔÓ Â›Ó·È ÔÈ John Lydgate (1370-
1449), Robert Henryson (;-1508), David Lindsay (1490-1555), Thomas Elyot
(1499-1546), William Painter (1525-1594) Î.¿. O ∂›ÁÂÈÔ˜ ¶·Ú¿‰ÂÈÛÔ˜ (The
Early Paradise ) ÙÔ˘ William Morris, Ê›ÏÔ˘ Î·È Û˘ÓÂÚÁ¿ÙË ÙˆÓ ¶ÚÔÚ·Ê·ËÏÈ-
ÙÒÓ, ¤¯ÂÈ Â›ÛË˜ «Î·ÓÙÂÚ‚Ô˘ÚÈ·Ó‹» ‰ÔÌ‹, ‚Ï. H.G. Wright, Boccaccio in
England, Essential Books, New Jersey 1957, passim. 
2 O °Î·›ÙÂ (1749-1832), Ô ÛËÌ·ÓÙÈÎfiÙÂÚÔ˜ ÂÎÚfiÛˆÔ˜ ÙÔ˘ ÚÔÌ·ÓÙÈÛÌÔ‡
ÛÙË °ÂÚÌ·Ó›·, ˘‹ÚÍÂ ı·˘Ì·ÛÙ‹˜ ÙÔ˘ Scott.
3 H.N. Fairchild, The Romantic Quest, Columbia University Press, New York
1931, Û. 238 Î·È 245.
4 °È· ÙÔ˘˜ ¶ÚÔÚ·Ê·ËÏ›ÙÂ˜ ÁÂÓÈÎ¿, ‚Ï. R. Rosenblum / H.W. Janson, Art of
the Nineteenth Century, Thames and Hudson, London 1984, Û. 255-264.
∂˘¯·ÚÈÛÙÔ‡ÌÂ ıÂÚÌ¿ ÙÔÓ Û˘ÏÏ¤ÎÙË Matthew Jennett Ô˘ Ì·˜ ·Ú·¯ÒÚËÛÂ
ÙÂ‡¯Ë Û¿ÓÈÔ˘ ÂÚÈÔ‰ÈÎÔ‡ Ô˘ ·Ó·Ê¤ÚÂÙ·È ÛÙÔ˘˜ ¶ÚÔÚ·Ê·ËÏ›ÙÂ˜. 
5 ∏ ‰È¿¯˘ÙË ıÚËÛÎÂ˘ÙÈÎfiÙËÙ· ÙË˜ ‚ÈÎÙˆÚÈ·Ó‹˜ ∞ÁÁÏ›·˜ ÂÚÈÂ›¯Â Î·È ¤ÓÙÔÓË
ÂÛ¯·ÙÔÏÔÁ›·. OÈ ∞‰ÂÏÊfiÙËÙÂ˜ (Brotherhoods Î·È Brethren) Ô˘ ÂÌÊ·Ó›˙Ô-
ÓÙ·È ÛÙËÓ IÚÏ·Ó‰›·, ÙËÓ ∞ÁÁÏ›·, ÙËÓ ∂Ï‚ÂÙ›· Û˘Ó‰¤ÔÓÙ·È ÌÂ ÙÔÓ ÃÈÏÈ·Ófi
πËÛÔ˘›ÙË Manuel Lacunza (1731-1801), ÂÍfiÚÈÛÙÔ ÛÙËÓ ÿÌÔÏ· ÙË˜ πÙ·Ï›·˜,
fiÔ˘ ÌfiÓ·˙Â Î·È ¤ÁÚ·ÊÂ. ªÂÙ·Í‡ ÙˆÓ ÔÌÔ˚‰Â·ÙÒÓ ÙÔ˘ Î·È ÙˆÓ ÔÚ·Ì·ÙÈÛÙÒÓ
ÌÈ·˜ Î·ı·ÚfiÙÂÚË˜ Î·È ·ÁÈfiÙÂÚË˜ ∂ÎÎÏËÛ›·˜ Û˘ÁÎ·Ù·Ï¤ÁÂÙ·È, ¤Ó·˜ ·ÓÙÈ·-

ÈÎfi˜ Û¯ÔÏÈ·ÛÙ‹˜ ÙË˜ £Â›·˜ ∫ˆÌˆ‰›·˜ ÙÔ˘ ¢¿ÓÙË, Ô Gabriel Rossetti, ·Ù¤-
Ú·˜ ÙÔ˘ ˙ˆÁÚ¿ÊÔ˘, ‚Ï. MassimÔ Introvigne / Domenico Maselli, I Fratelli,
Elledici, Leumann, Torino 2008, passim.
6 °È· ·Ú¿‰ÂÈÁÌ·, ÔÈ ·Ó·ÏÔÁ›Â˜ ÌÂÙ·Í‡ ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘ Courbet «ΔÔ ÂÚÁ·-
ÛÙ‹ÚÈ ÙÔ˘ Î·ÏÏÈÙ¤¯ÓË» (1855) Î·È ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘ Ford Madox Brown «∂ÚÁ·-
Û›·» (1852-1865), Rosenblum, fi.., Û. 261.
7 O Vittore Branca, ÂÈÌÂÏËÙ‹˜ ÙË˜ ¤Î‰ÔÛË˜ ÙÔ˘ ¢ÂÎ·‹ÌÂÚÔ˘, ÂÈÛËÌ·›ÓÂÈ
ÛÙËÓ ÂÈÛ·ÁˆÁ‹ ÙÔÓ Ô˘Ì·ÓÈÛÌfi Î·È ÙËÓ ÔÈËÙÈÎfiÙËÙ· ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘ μÔÎÎ¿-
ÎÈÔ˘, ÙËÓ ÚÔ‚ÔÏ‹ ÙË˜ Â˘Ê˘˝·˜ ÛÂ ÎÚ›ÛÈÌÂ˜ Î·Ù·ÛÙ¿ÛÂÈ˜, ÙËÓ ·ÓÂÏ¤ËÙË
ÎÚÈÙÈÎ‹ Ô˘ ·ÛÎÂ› ÛÙÔ˘˜ ‰˘Ó·ÙÔ‡˜ Î·È ÙËÓ ·Ô‰Ô¯‹ ÙË˜ ·ÓıÚÒÈÓË˜
·ÈÛı·ÓÙÈÎfiÙËÙ·˜, ·fi ÙÔÓ ÛÙ˘ÁÓfi Î˘ÓÈÛÌfi ˆ˜ ÙÔÓ ˘„ËÏfi Î·È ÂÎÏÂÙ˘ÛÌ¤-
ÓÔ ·ÏÙÚÔ˘ÈÛÙÈÎfi È‰Â·ÏÈÛÌfi, Decameron, Le Monnier, Firenze 1960, Û. lxi-
lxii. TÔ ¢ÂÎ·‹ÌÂÚÔ ¤¯ÂÈ ÙË ‰ÈÎ‹ ÙÔ˘ Ù·Ú·ÁÌ¤ÓË ÈÛÙÔÚ›·. ™ÙËÓ πÙ·Ï›·, ÛÙËÓ
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[…]
XXI.
These brethren having found by many signs
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fiˆ˜ ÛÙË ‰ËÌÔÊÈÏ‹ ÛÂÈÚ¿ ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â‰›ˆÓ The Simpsons. 
16 ∏ ÌÂÙ¿ÊÚ·ÛË ÙÔ˘ ÛÔÓ¤ÙÔ˘ ÙÔ˘ μÔÎÎ¿ÎÈÔ˘ Ô˘ ÂÓ¤ÓÂ˘ÛÂ ÙÔÓ Rossetti
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μehold Fiammetta, shown in Vision here.
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Boccaccio and the Pre-Raphaelites
Euthymia Yeoryiadou-Koundoura - Stavros Deliyioryis

The Brotherhood of the Pre-Raphaelites, a group of young
English painters, poets and critics, was founded in London
in 1848. Fascinated by Romanticism and inspired by the
poems of the three great Florentines, Boccaccio, Dante
and Petrarch, they draw their iconographic repertoire from
the late Medieval period and the Scriptures.

In 1849, in the first exhibition of the Brotherhood, John
Everett Millais presents the first representative work of the
Pre-Raphaelitan style, his painting Isabella (1848-1849); it
is accompanied by the verses of the first and the twenty-
first strophe of Keats’s narrative poem Isabella, or The Pot
of Basil (1820), a metrical variation of the fifth novel of the
fourth day of Boccaccio’s Decameron.

The dramatic continuance of the tale in Keats’s poem
is illustrated ten years later in William Holman Hunt’s
painting, Isabella, or The Pot of Basil (1868), which in 1907
becomes the source of inspiration for the late Pre-
Raphaelite artist John William Waterhouse’s Isabella. Just
before his death Hunt creates an original composition, The
Tale of the Decameron (1916), drawn from Boccaccio’s
famous poem that also offers inspiration to another Pre-
Raphaelite artist, Dante Gabriel Rossetti who paints Bocca
Baciata (1859), enliving the verse 122 of Decameron. 

Comparable to the Pre-Raphaelites perseverance in
Boccaccio is their persistence in depicting a certain type of
female beauty, delivered by the three Florentines when
portraying the “Donne Angelicate”.

Boccaccio’s muse is shown in Rossetti’s A Vision of
Fiammetta (1878), one of the works complementing his
poems Ballads and Sonnets (1861). As model for the
representation served the renowned for her beauty Marie
Spartali Stillman, a gifted painter of Greek origin and the
greatest female artist of the Pre-Raphaelite movement. Her
work The Enchanted Garden of Messer Ansaldo (1889)
illustrates the fifth novel of the tenth day of Decameron.

Seven century later Boccaccio still remains popular
and inspires the writings and theoretical speech of the
historians and critics of both literature and art. 


