Ayloypa@ieg Tov {wypdapouv
Oed@idov XatdnpixanA

O ‘Apxwv Mixarih, 70 exkhnoax: Ar-Tawng.

2. 0 EuayyeMopog TG OE0T6KOU, 070 exKANaGKI
‘ArTiawng.

Ayy. BaBuhorouAou - XapiTwvidou

To 1962, wa ouvtpo@ld MUTAN-
vaiwv opydvwoav, oto TouploTt-
k6 mepirrepo ™G MuTAvng, v
TipwN €kBeOT £pYwV Tou {wypa-
@ou Oedp\ou Xat{npixanA oty
natpida Tou, HE EPYa SQVEIOHE-
va and AEoBloug OUAEKTEG ToU
wnatou.

0 . 5. Xaprwvidng, ‘Epopog Apxat-
omtwy TéTe aTo VNol Kat HEAOG
MG OPYAVWTIKIG OUVTPOPIAS,
avixveuovrag €pya tou Oed@l-
Aou o’ 6A0 TO VNot Yia TV Katdp-
Tion katakdyou g ‘ExkBeong, ei-
Xe SNMIOUPYNOEL Eva TIPOXEPO
puwtoypakd apxeio. Avapeoa
OE YVWOTA 1] £0TW SNUOCIEUpEVA
£pya Tou Oedgirou, Bpiokovrat
oto apxelo Kkat adnpooieuteq
QWTOYPAPiEG TG YLOYPAPIKIG
BouAeldg Tou, Tou Lwypapile oe

ApxatoAéyog

Tanewva ekkAnodkia g AéoBou,
PopNTa ElKoviouaTa Kat ToXo-
Ypagieg, 6Aa PAUPIOUEVA, OKO-
TEWVA Kat duodldkpira and Tov
TIOAUXPOVO KATVO TWV KEPIWV Kal
m @Bopd Twv Toixwv. O aylo-
Ypagpieg mou dnpoctevovrat 3w
ftav Tolxoypagpieq ae SU0 eKKAN-
odka Tou xwptol Kévtpo, kovra
atov kOATo g MEpag.

1. 210 ekkANodkL A-Mavwng, pé-
oa oto Xxwpld (ot TiTAol Twv €p-
ywv divovtat pe v opBoypagpia
TOUQ):

a) O APXQN MIXAHA. Ae&ld kdTw
QEPEL TN YVWOTY| Uroypapr} Tou
Oedpiou Kkal TN XpovoAoyia
1928.

Aplotepd Kdtw TO Ovopa Tou
dwpnm: “Zuvdpopttrq Evotpari-

ou I. Akaudrn éx dandvng”. Ex. 1.
B) 'O EvayyeAtoudg 117G OeoTo-
Kou. AeEld KATw 1) UTIOYPAPY| TOU
OedPAou Kat 1 BUoBIAKPLTN XPOo-
voloyia 192... E. 2.

2. 10 ekwkAnot Tou Ta&dpxn,
ota BBA Tou xwplou:

a) Ayiog Kwvotavtivog - Ayia
EAévn. E. 3.

B-Y) O MANTOKPATQP. AeEld kat
aptotepd M... H M... (Mapia n
Mrmp ©eou). Ztnv kéxn Tou le-
pou. Ek. 4-5.

3-€) "Aylog Anurjtptog MupopAi-
mG, aplotepd, Kat “Aytog lewp-
ytog Tponatopdpog, Se&ld, avil-
HETwrioL oe SMAS TAaioto. Eik. 6-
7. Zmv Toixoypagia tou Ayiou
Anuntpiou SlaKpiveTal To Gvopa
TOou BwpenT Aryyr]tpxou Mrtou-
ytar{éyAou 1930".

3.0 ‘Ayiog Kwvaravrivog - n Ayia EAéun, oo B
o1'7ou TagiGpxn.
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6.0 Ayiog AnpTpiog, oTo EwkArio1 Tou TuEmpxn

Q) Apxwv MixarA. Katw SeEid n
uroypagr} Tou Oedpiou Kal n
Xpovohoyia 1930. Ew. 8

n) Ayia Tpigda. =m Bnudbupa.
E. 9.

H kprriki) avdAuon Twv Totxoypa-
UiV QuUTAV avikel oToug Etdl-
Kouq NopiZw 6t ot Axmoueper
£G, OMWG To Tovepevo PASupa
Tou TMavToKpATopog ™G EiK. 4,
Kkat n 6An ouvBean Twv Ayiwv An-
HnTpiou - Mewpyiou divouv pa
akopa dlAaoTaon oTg ayloypa-
Pieg TOU Oe6PINOU.

7. 0 ‘Ayiog Fewpyio, aTo Ewxhrion Tou Takidpxn.

Religious Paintings of the Artist
Theophilos Chatzimichael

A. Charitonidou

In 1962 a group of Mytilenians orga-
nized in the Touristic Pavilion of
Mytilene the first in his homeland
painting exhibition of the artist Theo-
philos  Chatzimichael, that included
works on loan from various collectors of
the island.

Ph. S. Charitonidis, at that time Ephor of
Antiquities on Mytilene and member of
the organizing group, by tracing throu-

8.0 Apywv MixariA, 7o Ewkhrior Tou Takidpxn.

ghout the island works of Theo-philos,
in order to compose the Exhibition
Catalogue, had roughly created a
photographic  archive. Besides the
known or even published works of
Theophilos, the archive also includes
unpublished photos of the artist's
hagiographies, painted by him in
humble small churches of Mytilene,
portable icons and wall-paintings, all
darkened, indiscernible and damaged
by the smoke of candles and the
humidity of walls. The wall-paintings
published here were decorating two
small churches of the village Kentro, not
far from the gulf of Gera.




